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0 WELCOME TO THE ISLAND 
Co-Creators, Executive Producers and Co-Pilo 

of Lost, J.J. Abrams and Damon Lindelof, de 

you to the launch of the show's official magazine... 
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52 ^ m e 10 THE PASSENGERS 
The plane itself holds many mysteries. Let's 

take a closer look at some of the passengers 

we have come to know... 

FIRE y 

MATTHEW FOX & 
EVANGELINE LILLY 
The actors take five from playing Jack and 
Kate to pause and reflect on the tempestuous 

first 40 days they've been Lost... 

DOMINIG MONAGHAN & 
EMILIE DE RAVIN 
Troubled rock star, Charlie, and new mom, 

Claire, face new fears as they enter season two. 
We discover what led the actors here... 

- 
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631 CREATURE FEATURES 
Camera angles, CGI enhancement, and power 
of sound design — discover how the production 
team hints at ‘The Monster's' identity... 

* 

pm, 
"Neri + 

| Dont Magazine has its own ‘Others’... the the 

 puppet-masters of the show, and we're after 

they hold... 

se” 

In true “flying under the radar' fashion, every T, 

` issue we will be getting deep under Lost's skin. 

Were you at the first Lost convention?... 
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Oceanic Airlines 

Oceanic 815 

Flight Manifest 

Editor Paul Terry 
Designer راو ٢٢ tuo ae 
Deputy Editor Kate Lloyd 

sistant Er ed artiy 
; : 00 OO 00 

Managing Editor Brian J. Robb 00 00 00 

00 OO 00 

ea CREW 

Tara DiLullo, Sandy Stone, Samantha Thomas, Ben Sokolowski 

J.J. Abrams, Damon Lindelof, Bryan Burk, Carton Cuse, Javier 
Grillo-Manwach, Samantha Thomas, Melissa Harling, Bruce Gersh, 
Matt Ragghianti, everyone at ABC for their time and support, 
Matthew Fox, Evangeline Lilly, Dominic Monaghan, Emile de Ravin, 
Sarah Caplan, the entire cast and crew of Exodus (Pt. Two), 
all of the cast's agents, managers and publicists, Katie Hayes, 
Ed Webster and all at Channel 4, and absolutely everyone that 
makes up ‘Team Losf for their hospitality, kindness, and 
assistance launching Lost: The Official Magazine. A special toast 
to Karl Barr for his incredible design work on this launch issue. 
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TODAY'S SPECIAL! © 
Ask at your local specialist comic store 

about how to order this stunning 

" Limited Edition variant cover version of 

this issue! Content is the same, 

but the Jack cover is the 

Collector's Edition version. 

IWW.eX xpre ssmag. com 

vw.titanmagazines.com 

Each issue, a member of cast/c 

a memorable day of filming Los 
Lilly has a tale of creatures of thi 

THE BLACK BOX ° 
Our black box recorder contains information - 

about every episode of Lost so far. The first. 
recollection is from the pilot AA 

EXODUS. 
Before you leave, be prepared for the next 
issue. Stars of the show will be questioned, and 

| future events on the island will be exposed... 
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Where are you up to with the planning, writing 

and shooting of season two? 

Three words: hatch, hatch and more hatch. We're 

very eager to get into the works of that particular 

mystery because it is a gateway to a lot of new 

questions about what is going on in the island 

and who is behind it. Also, as the secrets of the 

hatch become more and more apparent, they are 

going to have a profound effect on some of the key 

relationships on the show. We left the first season 

on a big cliffhanger about the hatch, and now we 

have to deliver on that promise. | think we have 

something very unexpected waiting down there. 

We also have some new characters to develop, 

and a couple who were left adrift in the middle of 

the ocean — so truly, the first three hours of season 

two are all about springing the mouse trap we 

established at the end of season one. To mix my 

metaphors, it's going to be a dangerous ride. 

In what ways has this season been 

approached differently to the first one? 

The simplest answer is that when we started 

season one, we didn't have 25 hours of 

produced television to draw upon. 

We had a wide-open canvas, 

14 characters, and an invisible 

(or is it?) ‘Monster’, and all of 

the problems and opportunities 

that entails. Season two, we 

have a lot of history with these 

characters — which makes our 

jobs both easier and harder. 

We don't have that same "sky 

is the limit” mentality — we have | 

to focus in and truly make these ^ 

characters richer and deeper 

in every way. One of the big 

challenges of Lost is that we are 

lew. ۹ 
smissions 

News from the Lost world and beyond... 

391.5 

in a continuing exploration of how the 

characters' pasts affect their present 

so we are executing our plans both 

forward and backwards in time. 

This season, how quickly will 

clues be revealed regarding: the 

numbers’ significance, the security 

system, what’s beneath the hatch, 

The Others, Walt’s and Aaron’s 

significance, and so on... 

If you left the end of season one 

wondering what was in that hatch, 

tune right in, it's gonna be pretty ^ 

clear from the get go. As far as the 

other mysteries, suffice it to say that we know 

the answers, but to paraphrase the old wine 

commercials — we will reveal no mystery before 

its time. Lost isn’t just about setting up riddles 

and then answering them, it’s about putting our 

characters in places where the revelations do 

them the most good (or harm, if we’re feeling 

naughty that day — and | gotta warn you, most 

days we feel pretty naughty). 
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You may think that all of Losfs secrets are buried deep beneath the island’s treacherous 

but not so. Every issue of Lost Magazine, Writer/Supervising Producer 

JAVIER GRILLO-MARXUACH will provide exclusive teasers about the future that 

faces the survivors. Its time to dig deep... 

Words: Paul Terry 
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Which story arcs are you 

most psyched about developing this season? 

| love all the characters equally, of course — and 

to me, it is their collective story, so what affects 

one tends to affect them all. That much said, we 

are also currently developing a back story for 

Shannon - kind of an “origin story” about how 

she became the kind of person that she is, and 

| think that's going to surprise a lot of people. 

We also have some new survivors emerging 

from the other side of the island this year — and 

suffice it to say that they had it a little worse than 

the survivors we lived with last season. When 

the two camps meet, there is going to be a lot 

of shocking destiny at hand. 

What can you tell us about the new cast 

members who are joining the show? 

Michelle Rodriguez as Ana Lucia: tough, gorgeous, 

fantastic in every way. A big part of her charm is 

her way of making every action compelling and 

a little mysterious. We saw her softer side in the 

season one finale, now we are going to show you 

a side of her that’s going to be pretty stunning. 



Adewale Akinnouye-Agbaje as the mysterious 

Mr. Eko: he has got to be one of the most 

intense screen presences | have ever seen, 

and his character has a harrowing, haunting 

back story. When we crash him and Michelle's 

characters against our extant ensemble, it’s 

going to be a pretty explosive collision. We 

have some other new characters up our 

sleeves — as well as a few that you might have 

seen before in some very unexpected places 

who will return for a little more Lost action. 

Overall, what should fans be prepared 

for this year? 

If you think these castaways had it hard 

last year... that was just a prelude. The 

island is a treacherous and intense place, 

Lost is an intense show, and we have no 

plans on letting up. 

What's your favorite bonus feature on the 

season one DVD? 

| love commentaries, and | haven’t heard 

any of the ones on the DVD yet, so it will be 

interesting to hear what Damon, J.J. and 

others have to say about how things were 

done - even when you actually work on the 

show it’s such a large production that there 

invariably are all sorts of new things you 

discover. Also, | had the chance to do 

a commentary with Carlton Cuse, Maggie 

Grace and lan Somerhalder on Hearts and 

Minds and there was some very interesting 

discussion about the characters and their 

motivations. It was a bit of a controversial 

episode, so to hear the actors’ opinions on 

how they played some of those scenes was 

really illuminating. Plus, it'll be nice to see 

the episodes letterboxed! 

What’s the funniest thing you’ve heard 

a fan ask you about the show so far? 

| was walking my dog down one side of my 

street one morning, and one of my neighbors, 

who had just found out that | work on Lost 

was walking his dog down the other. When 

he saw me, he yelled across the street: 

“ARE THEY DEAD?” | turned, and over 

a passing car, yelled back “NO, THEY’RE 

NOT!” He mulled this over for a second then 

yelled: “THEN WHY’RE THEY SO CLEAN?” 

And at that moment, | thanked my lucky 

stars to be on a show that makes people 

think that seriously about what they 

see on the screen. 
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EMMY NOMINATIONS - 
FOR ABRAMS’ SHOWS! 

Alias received four nominations, and Lost was 

the most-nominated drama series, receiving 12 
at the 57th Annual Primetime Emmy Awards... 

Here’s the impressive list of nominations 

racked up by Lost: 

* OUTSTANDING DRAMA SERIES: Lost 
Other nominees: Deadwood, Six Feet Under, 

24, The West Wing. 

Ge * SUPPORTING ACTOR IN A DRAMA 
~~~" SERIES: Naveen Andrews as Sayid, 

Terry O’Quinn as John Locke 
Other nominees: William Shatner as Denny 
Crane (Boston Legal), Oliver Platt as Russell 

Tupper (Huff), Alan Alda as Senator Arnold 

Vinick (The West Wing) 

* OUTSTANDING DIRECTING FOR 
A DRAMA SERIES: J.J. Abrams (Pilot) 

>” Other nominees: Quentin Tarantino (CSI: 
Crime Scene Investigation — Grave Danger), 
Gregg Fienberg (Deadwood — Complications), 
Peter Horton (Greg's Anatomy — A Hard Days 
Night), Scott Winant (Huff — Nuts And All 

| Messed Up), Peter Tolan (Rescue Me — Pilot), 

Alex Graves (The West Wing — 2162 Votes) 

e OUTSTANDING WRITING FOR A DRAMA 
SERIES: J.J. Abrams and Damon Lindelof 

(Pilot) and David Fury (Walkabout) 
ae Other nominees: House (Three Stories), 
  Rescue Me (Pilot), The Wire (Middle Ground)و

HE * OUTSTANDING SOUND EDITING FOR 
5°: A SERIES: Pilot 

Thomas E. de Gorter, M.P.S.E. 
(Supervising Sound Editor)بی  
Chris Reeves, M.P.S.E. (Sound Editor) 
Gabrielle Reeves (Sound Editor) 
Trevor Jolly (Sound Editor) 
Paul Menichini, M.P.S.E. (Sound Editor) 
Roland Thai (Sound Editor) 
Marc Glassman (Sound Editor) 

Maciek Malish (Sound Editor) 
Troy Allen (Sound Editor) 
Stephen M. Davis (Music Editor) 
Pat Cabral (Foley Artist) 
Cynthia Merril (Foley Artist) 
Other nominees: CSI: Crime Scene 
Investigation (Down The Drain), CSI: Miami 

(Lost Son), Smallville (Commencement), 

24 (12:00pm — 1:00pm) 

e OUTSTANDING SPECIAL VISUAL 
EFFECTS FOR A SERIES: Pilot 
Kevin Blank (Visual Effects Supervisor) 
Mitch Suskin (Visual Effects Supervisor) 
Archie Ahuna (Special Effects Supervisor) 
Jonathan Spencer Levy (CGI Supervisor) 
Benoit “Ben” Girard (CGI Supervisor) 
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The Emmy-nominated Terry O'Quinn (Locke) 

Laurent M. Abecassis 

(CGI Supervisor) 
Kevin Kutchaver 

(Visual Effects 
Compositor) 
Steve Fong 
(Visual Effects Compositor) 
Bob Lloyd (Visual Effects Compositor) 

Other nominees: Battlestar Galactica (33), 

Battlestar Galactica (The Hand of God), 

Stargate Atlantis (Rising), Stargate SG-1 
(Reckoning: Part 2) 

e OUTSTANDING SINGLE-CAMERA 
PICTURE EDITING FOR A DRAMA 

SERIES: Pilot 
Mary Jo Markey (Editor — see pic below) 
Other nominees: Deadwood (A Lie Agreed 

Upon: Part 1), 24 (7:00am-8:00am), 24 

(6:00am-7:00am), 24 (7:00pm-8:00pm) 

e OUTSTANDING MUSIC COMPOSITION 
FOR A SERIES: Michael Giacchino 
Other nominees: Carnivale (Lincoln Highway), 

House (Pilot, The Simpsons (Treehouse of 
Horror XV), 24 (2:00am-3:00am) Ves 

e OUTSTANDING SINGLE-CAMERA 

SOUND MIXING: Outlaws 
Michael Moore (Production Sound Mixer) 
Scott Weber (Re-Recording Mixer) 
Frank Morrone (Re-Recording Mixer) 

Other nominees: CSI: Crime Scene 
Investigation (Down the Drain), Deadwood 
(A Lie Agreed Upon), 24 (6:00am-7:00am), 

The West Wing (2162 Votes) 

e OUTSTANDING CASTING FOR 
A DRAMA SERIES: 
April Webster, C.S.A. 
Mandy Sherman, C.S.A. 

Alyssa Weisberg 
Veronica Collins 
Other nominees: Deadwood, Grey's Anatomy, 

House, Nip/Tuck, 24 



Congratulations to ALIAS for its four Emmy nominations: 

* OUTSTANDING LEAD ACTRESS IN A DRAMA SERIES: 

Jennifer Garner as 

Sydney Bristow 

i Other nominations: Mariska 
Hargitay as Detective Olivia 
Benson (Law & Order: Special 

Victims Unit), Patricia Arquette 

as Allison Dubois (Medium), 

Glenn Close as Capt. Monica 

Rawling (The Shield), Frances 

Conroy as Ruth Fisher 

(Six Feet Under) 

* OUTSTANDING COSTUMES bài 

FOR A SERIES: Tuesday 1 

Laura Goldsmith 

(Costume Designer) 
Leslie E. Herman 

(Costume Supervisor) 

Christine Orth 

(Costume Supervisor) 

Other nominees: Carnivale 

(The Road To Damascus), Deadwood (Boy The Earth Talks To), 

Desperate Housewives (Suspicious Minds), Six Feet Under 

: (Grinding The Corn) 
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* OUTSTANDING HAIRSTYLING FOR A SERIES: Nocturne 
Michael Reitz (Hairstylist) 

Other nominees: American Dreams (Starting Over), Carnivale 

(Outside New Canaan), Deadwood (Boy The Earth Talks To), MADtv 

(Episode 1017), Star Trek: Enterprise (In A Mirror, Darkly) 

* OUTSTANDING STUNT COORDINATION: The Awful Truth 

Jeff Habberstad (Stunt Coordinator) (pic from episode shown below) 

Other nominations: ER (The Show Must Go On), The Last Ride 

(USA), Star Trek: Enterprise (Borderland/Cold Station), 

24 (12:00 PM - 1:00 PM) 

ABC broadcast the 57th Annual Primetime Emmy Awards live from 
the Shrine Auditorium in Los Angeles on September 18. Full results 
will be in the next issue, on sale December 6, 2005. 

This summer, Creation 

Entertainment organized 
the first official Lost 

convention at Airport 

Hilton in Burbank... ur : 

Jorge Garcia, Emilie de Ravin, and other 5 J An 
stars shared their views about their 8 

characters and the show's mysteries 

with the fans. Plus, several of the 

writers and producers dropped hints 

as to what's in store for upcoming 

plotlines and reveals. “The plane did 

not crash by accident. lt crashed for a very, very specific reason,” 

teased Executive Producer Damon Lindelof. Composer Michael Giacchino 

(pictured above) spoke about conceiving the innovative musical themes of 

the show: “heartbreaking at times, uplifting at times, ambiguous at times.” 

FULL CONVENTION STORY: FOR THE EXCLUSIVE SCOOP, GO 

“UNDER THE HATCH’ FROM PAGE 58 



The cursed numbers make 

their way onto eBay, and bread... 

Raging polar bears, unseen deadly forces, The Others... does it get much scarier 

than that in the Lost universe? How about... toast that may be evil! An enterprising 

Lost fan introduced a unique unofficial collectible on eBay over the summer — 

a piece of toast with Hurley’s jinxed numbers burned into the bread. News of the 

auction spread fast with the seller revealing the page was getting 1,516 hits 

every hour and more than 50,000 page views altogether. The clever seller's intro 

read, "You are bidding on a mint condition, slice of toast, which many people 

believe could be evil, that has the same numbers on it that can be found in 

ABC's TV show Lost. The toast has been vacuum-sealed and is aging like a fine 

box of wine. Test your luck and be the first one on your block to own a slice of 

toast that may be evil!" Interestingly enough, the initial auction had bids up to an 

astonishing $4,815.16 before it disappeared from eBay. A week later, it appeared 

again starting at the same bid price and a cheeky explanation of how they found 

the missing bread through "Operation Burnt Toast." Smelling something a-rye, 

the second auction garnered no bids. Guess Lost fans ran out of dough... 
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Collector's Edition 

version of this first 

launch issue — 

contents are the same, 

but this is the rare
 ‘Jack’ 

variant cover vers
ion! 

Ask at your 

local comic store! 



Seek out ine official merchandise 

ter of the Lost: The Complete First Season DVD 
“box set, ٢ i 

pm A DVD release... 

What did you like the most about this debut 

season of Lost? 

Well, it definitely made an impact on me from 

the very start. We were fortunate enough to see 

an early cut of the pilot in late May 2004. While 

| certainly never could have predicted how huge 

a success it would be, | was instantly hooked. 

This wasn’t like anything else on television. It was 

compelling, risky, memorable television that treated 

its audience intelligently... not lowest-common- 

denominator stuff. Franky, | hated that it would 

be four months before | would see the next 

episode. When the pilot finally hit the air, it was 

exciting that it resonated with a mass audience, 

and wouldn't need to be saved by a letter writing 

campaign by Viewers for Quality TV. 

Did you approach putting together this DVD 

set any differently to others you’ve been 

involved with? 

Obviously, the producers set the bar 

very high with the quality of the 

creative. It was essential for us 

to aspire to produce a DVD set 

that would hopefully live up to 

that level. One of the keys to our 

success was timing. We started 

covering the concept of the show 

in February 2004... even before 

they had a completed script or 

had cast any of the actors. Also, 

even though we always strive for 

strong, collaborative relationships 

¿~ with all the filmmakers and 

„ "Series creators we work with, our 

A relationship with J.J., Damon, 

| OSI 

, talks about putting together 
f 

Words: Paul Terry 
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Bryan Burk, Carlton en and the 

rest of their team is truly unique. 

That is partially due to how many 

projects we have 

produced with them: four 

seasons of Alias so far, four 

seasons of Felicity, and now Lost. 

It is also a testament to who they are... 

creative, savvy, enthusiastic partners, 

and true fans of the DVD medium. 

We are thrilled Fo be able 

fo include never” Lepore seen 

Lon flashbacks, as well as 

the audition apes. 

Y NÅ j EPISODES We 
SETUP vg 

PLAY ALL 

Could you give us a run-down of the DVD 

bonus material? 

How much time do you have [laughs]? Actually, we 

created so much material we had to add a seventh 

disc, called Essential Lost. That disc is broken up 

into three sections. Departure details the concept 

and creation of the series, and includes The Genesis 

Of Lost, Before They Were Lost, Audition Tapes, 

Designing A Disaster, Welcome To Oahu: The 

Making Of The Pilot, The Art Of Matthew Fox, and 

Lost Y ComicCon. In Tales From The Island, the 

DVD documents the making of the show throughout 

season one with Lost: On Location 

(eight segments), Backstage With 

Drive Shaft, and On Set With Jimmy 

Kimmel. Finally, Lost Revealed 

delivers further insight into the 

stories, the characters, and the 

making of the show. It includes 

The Lost Flashbacks, 13 deleted 

scenes, Lost bloopers, and Live 

From The Museum Of Television 

& Radio. Aside from the disc seven 

features, there are cast and crew 

commentaries throughout the 

discs, an interactive ScriptScanner 

for both parts of the pilot. All 

totaled, there is over eight hours of 
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bonus materials... and yes, there are some surprises 

hidden throughout the discs. 

What's your favorite bonus element? 

Favorite? Wow, that is impossible for me to answer. 

We spent considerable time mapping out the flow of 

disc seven. Instead of just slapping a bunch of 

bonus features on the disc, we designed each piece 

to have a slightly different approach and texture. In 

the end, those segments were specifically created to 

fit into our overall mission for the set, and ultimately, 

no single feature is the best. Essentially, we see it 
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all as one cohesive experience. Having said that? 
we were obviously thrilled to be able to include 

never-before-seen Lost flashbacks, as well as the 

audition tapes. Certainly, the public was never 

originally meant to see those auditions, but despite 

how personal and raw those clips are, | have to say 

that the entire cast was very generous and supportive 

of us including them. | was also thrilled that Matthew 

Fox trusted us with his photography... again, those 

pictures were never meant to be seen by the public. 

In the end, | think we have made what could have 

been a very standard photo gallery a very intimate, 

fond, and revealing meditation on Matthew's 

memorable experience making the pilot. 

Finally, thanks to fabulous access, full 

participation from cast and crew, and 

use of dailies from the amazing Lost 

post team, we are really proud of all the 

documentaries. My personal favorite 

moment from the Welcome To Oahu doc- 

umentary (and possibly my favorite 

moment from the whole DVD set) is J.J. 

showing the technique they devised for 

the actors to run while still keeping the 

cameras in focus. Funny stuff. 
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Any other aspects on the DVD set that you're 

excited about? 

We spent quite a bit of time designing the menus. 

Hopefully, everyone will agree that they are cool, 

creepy and complimentary to the tone of the show. 

Finally, we just finished producing the UMD 

[Universal Media Disc] for the Lost pilot episodes. 

It is one of the first TV shows available for PSP 

[PlayStation Portable] with bonus materials, and 

admittedly, we went a bit crazy. 

What did you think of the season one finale? 

Riveting. Even though we knew some specific details 

of the season finale weeks in advance, it took nothing 

away from the experience of watching the story 

unfold. | was yelling to the TV, "You can't take the 

boy!" Ultimately, that finale will lead to fertile new 

territory that will inspire what we produce for Lost 

season two DVD (which we're already started on). 

FOR A COMPLETE ONLINE GUIDE TO ALL 

THE OFFICIAL LOST MERCHANDISE THAT IS 

CURRENTLY AVAILABLE, HEAD TO: 

http://abctvstore.shopthescene.com 
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THE FANS... THE THEORIES... 
THE VIEWS... THE DEBATES... 
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Got something you wat to say about Lost? Then we want to hear it. 

Email: voices Otitanemail.com OR transceiver Otitanemail.com 

Please note: No attachments of any kind please. We cannot send personal 

replies, nor send on your letters to any 2 the can or crew at Lost. 
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A QUESTION OF 
NUMERACY 

"| have a question about the 

numbers used: 4, 8, 15, 16, 23, 
E 42. Are they only significant to 

J.J. Abrams (or other producers/ 

writers of the show) and 

therefore are being 

manipulated to fit into the 

show? In other words, are 

they just his wife and kids' 

birth dates, or the jerseys 
of his favorite baseball 

team? Or were these 

specific numbers chosen 

because they have some 

scientific/pseudo-scientific 

basis in the show?" 

John Gibson, 
Minneapolis, MN 

PUZZLE THEORY 
“m curious. I heard that Hurley’s character 
was created specifically for that actor. Didn't 

he audition for the role of Jack or something? 
If this is true - how WERE the numbers going 

to be incorporated into the show? W 

that aspect added in when Hurley was 
added? What other actors auditioned for 
a differentfole and had the character they 
ended up playing created just for them? 

“So many questions and thoughts! Thanks 
for giving. me something fun to think about 

this summer!” 
Jonge Hunt (via E 
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THE FANS... THE THEORIES... THE VIEWS... TH
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WB. Safdar => E } + P I'd like to share my theories about what the 
"M I ow ou. MN »- i 

ysterious “security system’ on 116 6 could | 
: : - — "^ Here is a list of t 195 t nat | think it could be. © | : : | Swarm of tiny Nanobots — this would account 1 : i 

0 le * me | yke ar chanical sounds. 

"| think you should have a section in "Also the numbers are relevant in p ۸ | De part of this, and 
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ABC's Official site for Lost 

www.thefuselage.com 

۸ The official site of the creative team behind Lost, sponsored by J.J. Abrams 

www.lostfanclub.com : | 
Creation Entertainment's Official Fan Club site 

www.ogeanicflight815.com 
Delve deep here - there are many secrets to hi: | 8 74 eN 

www.oceanic-air.com | 

Packed with hidden information, puzzles and video sequences \ | 

| www.lost-tv.com/affiliates.shtml a | 
Comprehensive guide to several other Lost fan sitos. | P ~ 
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CHILDREN 
OF THE DAMNED? 

“My main point of writing however, is “What was on the other end of the radio 

transmission Boone made from the 

tree-plane just before he got squished? 
It sounded like someone repeating what 

he said, but it can't be that surely? That 

would be too cruel... 

“Could it be someone on the island 

speaking from the future? That would 
be cool. Maybe when Sawyer and Kate 

are the only two left to populate it, the 

Island allows them to talk back in time... 

“Also, is Walt a psycho? That little kid 

scares the bejeesus out of me... 

to compliment the team behind the 

show on the depth of characterization 

they have achieved. Such deft inter- 

weaving of back-story to inform current 

events is superb, and the show's true 

strength. Also, is Claire's baby the Anti- 

Christ?” 
Rich Townsend, Cambridge, MA 

Sorry Walt and Aaron are putting 
the fear of God into you, Rich. 
Your interpretations are dark, but 

there's no denying that both Walt 

and Aaron aren't characters 

they’ve thrown into the show 

HELLBOUND? x 
Sawyer. Ah hell, who knows what's "Wow, what can | say? Lost is 

probably the best show to hit the 

airwaves since The X-Files! It's 

about time we had something 

decent on TV. Season one was 

absolutely fantastic (we could do 

with more answers though!!). 
“What do | predict for season 

two? Well, | can't see Sayid and 

Shannon lasting long, and I’m 
hoping that Sun and Jin-will get 
backstogether. And maybe Kate 

should have a fling with Sawyer — 

just'so that Jack will sort it out 

„and finally get it on with her! 

simply to balance up the age range 
of the survivors... let's watch what 
unfolds this season very closely. 

gonna happen in this show?! Bring 

iton!” 
Jeremy Eden, Huntington Beach, 
California 

Nice ideas, Jeremy. Let us know 
what you thought about the.Lost 
season one DVD box set, too. 
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Flight 815 

Sydney (SYD) - Los Angeles (LAX) 

Departure Time: 

SYD 14:55 Sep 22 2004 

Arrival Time: 

LAX 10:42 Sep 22 2004 

Flight Duration: 13:52 

Passenger Manifest No.s. 

First Class: 

(ROwS 1-5) 30 

Business Class: 

(Rows 6-10) 45 

Cabin/Economy Class: 

(11-42) 277 

Total: 352 

n season one episodes. These characters have much | 

Words: Samantha Thomas and Ben Sokolowski 
been gathered based o 

revealed in due time.. 
y CANINA No deeper back-stories th 
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JACK SHEPHARD 
Played by: Matthew Fox 

Occupation: Surgeon 
Strong Alliances: Kate. Charlie. 

Hurley. Sayid. 

Weak Alliances: Sawyer. And of 

course... Locke. 
Background: Traveled to 

Sydney in search of his missing 

and estranged father, only 

to discover him recently 

deceased. Once married to 

a former patient. 
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SAYID JARRAH 
Played by: Naveen Andrews 

Occupation: Former member of 

the Iraqi Republican Guard 

Strong Alliances: Jack. Shannon. 

Weak Alliances: Sawyer. 

Background: Member of the Iraqi 

Republican Guard until sacrificing 
his career to save the woman 

he loved. Coerced into a sting 

operation by the Australian and US 

governments and was subsequently 

banished from Australia. 

KATE AUSTEN 
Played by: Evangeline Lilly 

Occupation: Fugitive 
Strong Alliances: Jack. Sun. 

Sawyer (just ask him). 

Weak Alliances: Everyone else. 

Background: A fugitive running 

from the law, Kate was finally 

caught by the Marshal in Australia. 

Exact crime is unknown, but she 

masterminded a bank heist and is 

partially responsible for the death 

of her childhood love. 

JOHN LOCKE 
Played by: Terry O’ Quinn 

Occupation: Collections 

manager at a box company 

Strong Alliances: Walt. Boone. 

The Island. 

Weak Alliances: Shannon. Jack. 

Background: A lonely man 

who relied on 1-800 numbers 

for female companionship. 

He donated a kidney to his 

estranged father. Did we mention 

he was in a wheel chair? 

CHARLIE PACE 
Played by: Dominic Monaghan 

Occupation: Has-been rock star 

Strong Alliances: Locke. Claire. 

Hurley. Did we mention Claire? 

Weak Alliances: Sawyer. 

Background: A devout Catholic 

before starting the rock band 

with his brother. The band was 

a one hit wonder then fizzled. He 

kicked a heroin addiction thanks 

to Locke, but temptation may 

arise again. 

SUN-SOO KWON 
Played by: Yunjin Kim 

Occupation: Homemaker 

Strong Alliances: Kate. Michael. 

Weak Alliances: Jin (...big issues). 

Background: Daughter of 

a powerful auto magnate. She 

married Jin, a servant at her 

family’s estate. As her marriage 

fell apart, she considered faking 

her own kidnapping in order to 

leave him. Korean is not the Y 
only language she knows... 



JIN-SOO KWON 
Played by: Daniel Dae Kim 

Occupation: “Executive Assistant” 

Strong Alliances: Michael. 

Sun. 

Weak Alliances: Sun (again... 

they have big issues). 

Background: Initially 

a loving husband to Sun, 

Jin’s personality changed 

for the worse when he was 

coerced into working for her 

unscrupulous father. 

MICHAEL DAWSON 
Played by: Harold Perrineau 

Occupation: Construction 

Strong Alliances: Sun. Jin. 

Walt. 

Weak Alliances: Walt (pre-teens 

are a handful). 

Background: Recently attained 

custody of his son after his 

ex-wife's death. Passionate about 

art and design. His background 

in construction has helped the 

survivors on numerous occasions. 

JAMES ‘SAWYER’ FORD 
Played by: Josh Holloway 

Occupation: Con man 

Strong Alliances: Kate. 

Weak Alliances: Everyone else, 

especially Sayid. 

Background: Took on the 

persona of the. man who destroyed 

his family. His former partner, 

_ Hibbs, used his desire for revenge 
to manipulate Sawyer into killing 

the wrong man. Is an expert at 

coming up with nicknames. 

HUGO 'HURLEY' REYES 
Played by: Jorge Garcia 

Occupation: Fast food 

employee turned lottery winner 

Strong Alliances: Charlie. 

Jack. 

Weak Alliances: Kate. 

Background: Lottery winner 

and former mental patient. 

Hurley's astonishing run of 

bad luck leads him to believe 

his winning lottery numbers 

were cursed. 

WALT LLOYD 
Played by: Malcolm David Kelley 

Occupation: Student 

Strong Alliances: Locke. 

Michael. Vincent. 

Weak Alliances: Michael. 

Background: Did not take 

immediately to living with his 

father, but has recently grown 

fond of him. Lived in Australia until 

his mother passed away. Walt has 

powerful mental abilities that have 

yet to be fully realized. 

BOONE CARLYLE 
Played by: lan Somerhalder 

Occupation: Deceased 

Strong Alliances: Locke. 

Weak Alliances: Shannon... 

sibling rivalry of course. 

Background: Had a love/hate 

relationship with step-sister 

Shannon. Apart from one night 

of passion (don't worry, they 

aren't blood related), she did not 

reciprocate. Ironically, survived 

one plane crash to die in another. 



SHANNON 
RUTHERFORD 
Played by: Maggie Grace 

Occupation: None (but she's 

great at shopping) 

Strong Alliances: Sayid. 

Weak Alliances: Boone. Locke. 

Saywer. 
Background: A rich kid who 

moved around with various 

boyfriends. Has used her 

looks to get what she wants. 

Step-sister of Boone. 

VINCENT 
Played by: Madison. 

Occupation: Man's best friend 

Strong Alliances: Walt. Shannon. 

Weak Alliances: Michael. Boar. 

Polar bears. “The Monster”. 

Background: Was Walt's 

stepfather's dog, but was given 

to Walt when Michael suggested 

Vincent would be missed if Walt 

came to live with him. Walt, in 

turn, gave Vincent to Shannon 

when Boone died. 

CLAIRE LITTLETON 
Played by: Emilie de Ravin 

Occupation: Mother 

Strong Alliances: Charlie. Kate. 

Sun. 
Weak Alliances: Danielle. Jack. 

Background: After her boyfriend 

left her, the pregnant Claire 

visited a psychic who warned of 

the danger that surrounds her: 

"You mustn't allow another to 

raise your baby." Evidently 

The Others' don't agree. 

EDWARD MARS 
(THE MARSHAL) 
Played by: Fredric Lane 

Occupation: US Marshal 

Strong Alliances: Jack. 

Weak Alliances: Kate. 

Worms. 

Background: Pursued Kate to 

Australia to bring her to justice. 

Died shortly after the crash at 

the hands of Jack, after Sawyer 

had botched an attempt to end 

his suffering. 

ROSE 
Played by: L. Scott Caldwell 

Occupation: Unknown 

Strong Alliances: Jack. 

Charlie. 
Weak Alliances: Sawyer. 

Background: Happily married 

before Flight 815, Rose refuses 

to believe that her husband was 

killed in the crash. Rose's strong 

faith keeps her persevering, 

although she struggled to cope 

at first. 

DR. LESLIE ARTZ 
Played by: 

Daniel Roebuck 

Occupation: High school 

science teacher 

Strong Alliances: Kate. Jack. 

Locke. 

Weak Alliances: Hurley. Aged 

explosives. 

, Background: Teacher 

who is extremely particular 

about the pronounciation of 

his name. 
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be the flames 

Amidst:::": of the 

crashed remains of Oceanic Flight 815 
on Lost, there quickly.emerged a duo 
that would evolve into the unofficial 
leaders of the initial. 48 survivors: 
Jack (Matthew Fox), the upstanding and brave 

doctor that administered to the injured and 

those in peril from the moment he walked 

onto the wreckage strewn beach, and Kate 

(Evangeline Lilly), the guarded and calculating 

young woman that hand-stitched a nasty gash 

on Jack's back, immediately forging a bond 

between the two. Fate has a funny sense 

of humor though, and while Jack and Kate 

initially appeared to be kindred spirits of integrity 

and empathy, it soon became clear this was 

anything but the case. Sure, Jack was pretty 

much the all-American real deal, but Kate was 

a whole other story. A fugitive from justice with 

a wickedly deceptive past, the seeming good 

girl was far more of a bad girl. As the season 

progressed and more about Kate's past was 

unearthed, Jack was increasingly more disturbed 

to find out how dissimilar they were. Yet they 

retain a connection that crackles with chemistry. 

For actors Matthew Fox and Evangeline Lilly, 

that strong connection — despite their obvious 

differences — applies to their real world lives too. 

Fox is a television veteran of shows like Party of 

Five and Haunted, while Lilly was an acting 

unknown when she first stepped onto the sands 

of Hawaii to shoot the Lost pilot. Fox is a married 

father with two children, while Lilly is single and 

still in her 20s. He's Wyoming born and bred, 

while she's Canadian. Yet for all their differences, 

Fox and Lilly have crafted an on-screen pairing 

that's been electric for audiences to watch and 

root for over the past year. You can't explain 

chemistry, but the pair were more than happy to 

spend some time with Lost Magazine to dissect their 

working relationship and talk about the highlights of 

their incredible, whirlwind first season on Lost. 

P^ otis 

BL ON THE FIRST DAY 

Jumping into the lead role of Jack over a year 

ago, Fox says he was more than ready to take on 

the responsibilities of helping to carry this unique 

show. “I talked to J.J. [Abrams] and Damon 

[Lindelof] a lot about my responsibilities as number 

one on the call sheet,” Fox explains. “In between 

Party of Five and this, | did a show called Haunted 

that | was very, very proud of and | was the single 

lead in that show. | think | earned my stripes a little 

bit to take on that kind of responsibility [with Lost] 

and | felt great about it. | was incredibly excited 

about the show. | love it and | really believe in it. 

It's demanding, physically and emotionally, 

to take on that responsibility, but as far as me 

wanting to do it, | really felt ready and willing." 

Lilly laughs at her own distinct lack of experience 

when cast on the series. “| was most nervous that 

| was jumping in and | was way over my head — 

that | was out of my league and | was treading 

dangerously in unfamiliar waters that maybe 

| wasn't cut out to tread in," she admits candidly. 

“For me, it was a huge concern. I'm standing next to 

some actors that | have come to absolutely admire 

and respect. I’m being measured with the same stick 

as them because I'm on the same television program, 

as they are — it's terrifying!" 

 اپ

and 

relive the moments the Lost 

cameras first rolled... 

“My first day on the set was with Matthew 

Fox and Dominic Monaghan. We had an 

instant connection, the three of us, and 

became instant buddies. We had an 

amazing time filming the pilot together 

and are very close.” 

— Evangeline Lilly 

EM A : 

Yet, Lilly says it was Fox who helped her settle 

into the show so quickly, by basically brushing her 

off. “Honestly, probably the biggest sigh of relief was 

when | first met Matthew. He seemed so uninterested 

in me, like absolutely unfazed that we were meeting,” 

she laughs. “He was like, ‘Oh, yeah, OK, hi, and 

he just moved on with his conversation he was in 

the middle of. | just took that as a wonderful sign 

that he and | were going to be able to be on 

a really comfortable level with one another. There 

wasn't going to be any cheesy Hollywood fakeness 

or superficiality in our relationship. The second 

most encouraging thing when | met him was to find 

out he was happily married with two children, 

because | think when you are playing romantic 

leads in a television show together, you always run 

the risk that real emotions might get involved and 

come into play. Finding out he was happily married 

was so reassuring to me, because | was far from 

interested in having that very awkward dynamic 

come into play with my leading man.” 

P 

“The first day | shot on the set was in 

the jungle and it was a really rough day. 

A lot of it was the post-cockpit sequence, 

when we are running from the ‘thing’ and 

| remember feeling very excited. It was 

mainly an action day and it was really 

muddy. We were soaking wet and cold 

and | was thinking to myself, ‘This is 

going to be demanding,’ but | was also 

very excited.” 

— Matthew Fox 



With Lost literally evolving from episode to | : i 

episode in the Writers' Room back in Los Angeles, 

all the actors were required to trust in their character ø 

evolution over the season, adjusting and refining lie 7 
>» 

i ۱ 

K) 
as they went along. But for Fox, he says Jack was 

absolutely clear to him from day one. “Damon and 

| talked about Jack so much early on in general 

terms about who he is as a man and how he 7 kt 

approaches the world and challenges. We talked | d 

about his convictions and his moral code. So much 

so, that Damon can take that story wherever he 

wants to. He can even fill in the back-story, but it's | 

always going to fit in the realm of the man that we 

both subconsciously know. There is no question 

that I love the challenge of playing this guy and 

| think he is amazing. He has an enormous amount 

on his plate and is doing everything he can to live ¢ ( 

up to his own expectations within that. He sets the / 749» One 

bar incredibly high for himself and doesn't like the at 

idea of failure. | enjoy him and think that he's 

a really strong individual.” h the Jeqetue 

For Lilly, Kate has been far more challenging | 

in that she started out as a seemingly wide-eyed Y) M / E 

innocent and ended up far from that paragon of 7 EW an 

virtue by season’s end. “I think, initially, what really 

characterized how | felt about her was that | was / have Such natural 

very much in the dark,” Lilly reflects. “I spent the 

pilot turning to J.J. constantly saying, 'So, how - 

should | be playing this scene? | don't know her or oboist ry او له AR 15 

where she is coming from or what she’s done.’ He 

initially did a lot of hands-on directing with me. As 

time went on throughout the season, we started that / dm genuinely AA 

filling in the puzzle pieces. | was more able to 

come to set with an idea in my mind of exactly Pal b Ah FÅ : 

how | thought Kate would react to a situation and en هپ mn W En 2 

not feel nearly as in the dark, which was a really 

nice place to come to. In some respects, you have 15 acting. He 15 SA Very 
more creative freedom as an actor, but it can also 

be frustrating because there is more chance I'm 

going to butt heads with the director if he happens to captivating act ox MA | 

have a different idea of how the role or the situation 

should be played. I’m now coming in saying, ‘| know | / , L f : ۹ 

Kate! | know her inside-out and this is how | think E / n Ka e 12 "uot ee 

she would be.' Our Director/Producer Jack Bender, 7 * 3 ! 

who | work with on a regular basis, he and | have | b fi f A PA : 

ds | 0 be captivate Tack |لس  
a really neat dynamic. Where | tend to always think . | 

of Kate in a very hard and tough light, he always : 

tends to think of Kate in a very vulnerable, feminine ^d Frängeling Lilly 
light. Together we’ve come to a place where we are E^... 

mutually creating this character." 

^g 

Favorite season one twists, according to MATTHEW FOX... EC 

“There were a bunch of them. | think what makes Damon a) 

[Lindelof] J.J. [Abrams], Carlton [Cuse] and Bryan [Burk] so E 

amazing, and what's making our show so amazing, are the i 

surprises. Yet so many of those surprises seem to make perfect Pos 

sense and that's what's great. Finding out Locke was in E 

a wheelchair and experienced a miracle was an incredible twist ose 

and really cool. It told you so much about how this man must A 
feel about the island and in a really swift and concise way, you 222 

wa) have a very deep understanding about why he would be و 

Al seduced by the island first.” ZW 



With a core cast in the double digits, 

Lost also provides the actors the luxury 

of working with a diverse group of 

performers that help shape their 

performance styles. As a newcomer, Lilly 

is soaking up the exposure to many acting 

approaches and she admits to being a 

keen observer of them all. “It's been a 

deliberate effort on my part to allow them 

to all be my teachers. One of the people 

that pops into my head is Yunjin Kim (Sun). 

| have just been in awe with how she is able i p 
to bring so much to the screen doing so little 

She's taught me what it means to be still as | [- 1 | T B mem 
an actress and still portray a plethora of p. هس [- 
emotions and messages. Matthew [Fox] has Me: 
taught me so much about being absolutely Y / m mm a umm 
laid bare in front of the camera. I’ve learned "nk N 
a lot about what it means to be completely = 
at ease and completely natural in front of 

the camera from Harold Perrineau 

(Michael). | can go through and list every 

single actor and say the things that I’ve 

drawn from their performances and have 

tried to make my own.” 

Á 

MATTHEW FOX explains his Script excitement... 

"| can't wait to read each script! I'm probably as excited or more excited to see each Script than the audience is to see the next episode. | am an audience member on the script level, and | wait anxiously and with great 
excitement to see what is going to happen to all these people. and especially Jack.” | 

» 

CA Of Fox, in particular, she continues, “ do think 
&-.+ that Matthew and I have very different styles. 

Matthew is a fantastic actor. He's absolutely one of 

my teachers and mentors on set, as far as acting 

is concerned. He takes the art of acting and he 

truly epitomizes that side of it. There are the 

Lo mechanics of acting and the art of acting and 

Mw he's all about the art and in that way, he bears 
his soul when he acts. As soon as they call, 

= ‘Action! the guy opens up like a cocoon and you 

see what's inside of him. When | was in that sew-up 

scene, | was so taken aback by him and this raw 

vulnerability that he showed, and what he was doing 

in the performance that he was giving, that it hindered 

me. | felt totally unable to meet him at that level! | did 

probably 50 takes of my coverage in that scene and 

couldn't nail it! | just couldn't get it. We had to come 

back a few weeks later and re-shoot the scene after 

| had acted with Matthew a little longer and had o 

a rapport with him, and found a groove with him, and E 

„i then | was able to do the scene. 

"One of the things I've noticed working with all at 

these actors, is that not only do they have different 

acting styles, but how drastically those acting styles 

rub off on you as an actor and how they affect your 

performance," Lilly continues enthusiastically. 

"| think that's one of the reasons why Matthew 

and | have such natural chemistry 

onscreen, is that | am genuinely very = 
taken by him when he is acting. He is 

sh a very captivating actor and | think Kate 

= is supposed to be captivated by Jack.” 
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Speaking about Lilly, Fox is humble about his 

support of his leading lady. “If you are in the 

position that | am in on the show, and your 

female co-star has never really done much, you 

are going to definitely want to make her feel 

comfortable and relaxed. You do everything you 

can to make it fun and take a lot of the pressure 

off. One of the things Evangeline has handled so 

amazingly is the pressure of the whole thing. To 

be in that position without ever having experienced 

it on this scale takes a lot of courage and a lot 

of poise. She's always handled it quite well, and 

| just want to help her in any way | can and 

make sure nobody is getting in the way of it. 

Acting is ultimately like a dance and takes two 

people. One of the things that everybody on 

Lost understands about this process is that it 

takes a great amount of trust. When it works 

well, it requires both people to be participating 

— sort of ‘feeling the other person out’ through 

the process. It’s something you need to be 

conscious of — that 304 have to be connected." 
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Connecting with the rest of the Lost cast has 

been a huge plus for Fox too. "I really enjoy working 

with many different people on the show because 

you are defining these relationships between 

characters. Some of those RR a little 

bit more fun to play than others. i love the 

between Jack and Hurley [Jorge Ge es 
is sort of Jack's right hand me in and is so

 Ew T. 8 i 

that will lighten Jack's emotional na I load t ass wo 8 

his humor and how relaxed Hurle rley is. Towa id 
end of the first year, the dy 18 mic b ) Hr Rs Jac cand 

Locke, what Terry [O'Quinn br ings Js as € 
and the way we work with e ach otk or h 

incredibly rewarding and challenging fc enging ' me. M Wy E 

relationships with the actors 0 n th ne she oware : 

defined by the dynamics of the : 
are all very different, but | pk cu AM 

much. There are a lot of different backgrounds and 

l've always loved how diverse and international 

the cast is. It's really exciting. Honestly, before 

| was on Lost, | was a huge fan of some of them, 

like Harold Perrineau. | remember doing my first 

scene with Harold, | was so excited — I’m a big fan 

of his. Those aspects of the show are really exciting; 

to come in and work with these people | had been 

a fan of for a while." 

With 24 episodes of Losfs first season to 

reflect back on, Fox and Lilly both easily identify 

moments they personally were most proud of. 

Fox offers, "The sequence where Jack revives 

Charlie [Dominic Monaghan] was really, really 

intense and the episode where Boone dies 

[Do No Harm] was something I'm incredibly 

proud of. I’m very, very proud of lan Somerhalder 

and how he handled that whole situation, which 

dente den actor. Sa wiljame, who 
directe ed th tcd oc 

7۸ 

"o d 



Lilly continues, “I think one of the Kate moments 

that stand out for me is near the end when she gets 

into that rivalry with Sawyer (Josh Holloway). They 

are at odds about who is going to be on the raft. 

There are two moments actually and they are in 

the same vein. One of them is when she turns on 

him suddenly and Kate says, ‘If | want your spot on 

the raft... I'll get your spot on the raft!’ Basically in 

parenthesis, it could be ‘I'll get your ‘bleeping’ spot!’ 

she laughs. “Then at the end of the episode, when 

he comes to her by the fire to reconcile the situation, 

she basically shuts him down and says, ‘You hurt 

Asked what she thought was Matthew Fox's 

best moment, Lilly smiles and says, “I think that 

Matthew's had some pretty spectacular moments to 

choose from. Probably the place where | saw some 

of his most incredible work was the entire amputation 

sequence of Boone's dying moments. He was just so 

desperate to save his life, and that entire event took 

place at the exact moment that Kate was forced to 

deliver Claire's baby in the jungle. That type of 

simultaneous action is one of my favorite things 

about Lost. That episode was quite spectacular and 

so momentous for the show, having the death, the 

birth and the crisis. | thought Matthew shone so 

brightly in that episode and showed so much darkness 

me. You're out — period.’ | think those moments 

were really significant because Kate started out as 

an impenetrable shell. She became something 

that was a little bit more approachable and more 

feminine, and | really felt she needed to end the 

season on a more rugged note, or re-run the risk 

that her character arc will be too fast. We've only 

been on the island for approximately 40 days. 

They say human beings need the minimum of 40 

days to start or break a habit. Hers isn't just a habit, 

it's a way of living — being, thinking and feeling the 

way she does — and that's going to take a lot longer 

than 40 days to change.” 

and depth. For me, it was so much fun to have 

Kate do something on her own. | loved playing 

that moment where | sit down and Jack looks 

so disturbed, and Kate comes out and looks so 

redeemed. She just glows when she sits down 

and says, ‘How waswyour night? Are you ok?’ 

It's always the other way around, with her in this 

dark place, so | really enjoyed that role reversal.” 

In accord, Fox agrees that was his favorite 

Evangeline moment. “She handled the birthing 

of the baby really well and was really committed 

to that. You felt her reticence to get attached 

and involved on that kind of intimate level with 

somebody, and yet when she went there, she 

was really there. It was very strong work.” 

Now back to work on the second season of the 

series, both actors are very aware that this year 

audience members are hoping to see what will 

happen with the simmering romantic vibes going 

on between Kate and Jack, and Kate and 

Sawyer. Lilly has no clue where it’s going 

herself, but she offers, “I try to analyze the 

situation as realistically as possible and | can 

only see Kate and Sawyer growing closer 

from what's happened. If Sawyer gets 

back to the island, they should have a new 

sense of value in each other. They say if 

you love something, let it go, and then 

see what happens from there. Not only 

did they break physically, buf'they really 

broke ties emotionally before they left. 

You see them both gazing out across the 

beach before they left, looking for each 

other, so they clearly still play a significant 

==, part in each other's lives. | also think that 
` . what Sawyer gives to Kate is a sense of 

normalcy and mutuality. When she is around 

J-4 Sawyer, suddenly who she is doesn't have 

an to be hidden and | think she's less ashamed 

SPIRITUAL 
PATH 

on her personal philanthropy... هوپ 

“For me, that's something that has always been 
personal and private. l'Il be the first person to vo 
that everyone needs to get onboard and b 
where there is need, but | also like to 
closer to home, rather than putting it out in the press. 
| just like to hold them dear to my heart and allow 
them to be something | do on my own. | tend to 
the details private, but | absolutely believe that we all have a responsibility to those who have less than us. 
We all know that if we all just dropped our standard 
of living even by a degree, if every single one of us 
would do that, the world would be a very different 
place to live in.” 
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keep 

of it. | think she is more able to say, This is 

who | am. Take it or leave it, buddy!' That's 

a real gift. In real life, usually the people we 

feel the most in love with and attracted to are 

. the people that allow us to be ourselves — 

` faults and all. | think that for Jack, there is 

ra certain amount of freedom and redemption 

ZA he brings. He brings forgiveness, rather than 

acceptance. He keeps saying, ‘I don't accept 

who you were, but | release you from it and 

| accept who | believe you can be now, and that's 

a good person.’ Those two gifts are equally as 

good, but they are just different.” 
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Fox concurs and continues, “I think there is 

a huge, unknowable draw for Jack to Kate, but at 

the same time he needs her to grow up and become 

a more open, present and solid individual. She 

needs to stand for something a little bit more than 

she has so far. He feels she's manipulated and lied 

her way through a lot of the stuff she's tried to 

accomplish on the island. What he does know about 

her past — which is limited, completely fills out that 

picture — | just don’t think that he trusts it. At the 

same time, it's there and so there's a real internal 

struggle within him and between the two of them. 

It's really interesting and the only way they will meet 

on a meaningful level is if there is some growth." 
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Aside from the triangle, Lilly and Fox also 

have other goals for their characters they 

hope they get to explore. Lilly says, “What I’m 

excited to see, as | think it will be a symbol 

both of healing and lack of healing, is for Kate 

to stand on her own two feet a little bit more. 

The first season, she spent a lot of time 

trotting behind Jack, following him like a loyal 

puppy dog - going where he went and helping 

in his endeavors, even if she didn’t agree with 

him. For example, when he was trying to get 

people to go to the caves, she did not agree. 

Yet when he sits down and has a conversation 

with Sayid, and Sayid turns to Kate for her 

thoughts, she bows out and backs Jack up 

anway. So, | would really love to see her 

take on some of her own storylines and 

endeavors and set out her own goals. 

| think it’s been right that she hasn't done 

that yet, because at this point, she is still 

focused on the horizon. She is still looking 

for rescue and a way out and she’s not 

settled. | don’t think that a person whose 

mind is elsewhere would be taking initiative 

on their own on the island, but | want to see 

her do that this season.” 

r 

T 

Fox has a shorter wish list, but he 

shares, "There are some big philosophical 

questions that Jack will have to come up 

against this year. The season premiere was 

a Jack episode and we got right into extending 

the philosophical divide between Jack and 

Locke. The title is Man of Science, Man of 

Faith. It's where we start the season and will 

be something that we continue this year. 

| know, at some point, Jack's really strict 

interpretation of the world based on science is 

going [to alter]. Given some of the things he's 

already experienced and witnessed with his 

own eyes, and more will be coming — Jack 

is going to have to be more open to the more 

magical elements. 

"Philosophically, that's an amazing thing 

and in the dynamic between him and Locke, 

it's a really important issue. Otherwise, | just 

want to continue telling great stories. | think 

we had a great year last year. | think the 

writers learned a lot about what works and 

what doesn't. We learned a hell of a lot 

about that on a production level, so | think it 

was a real learning year for us. | just hope 

we continue to grow and raise the bar on 

ourselves, which is how | approach it. 

| know the writers are so excited about 

what they have in mind for this year. 

I'm just going to remain an audience 

member and find those things out. 

script by script. I'll be loving that all, x 
the way along!” ER 
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EVANGELINE LILLY on Losts embarrassing moments... 

“Oh, they happen all day! My feet are just getting wet, 
0 | watch myself perform because 1 want to learn, but 
its grueling! | watch and | get so embarrassed because 
| am constantly finding out that something just doesn't 
work, evensomething as simple as where | put my hands 
on my hips. Other times, the more devastating times are 
watching something and thinking | dropped the ball on 
the performance. This is the feeling | relate it to... when 
yO arçon your third date with a guy that you really like. 
You're really, really interested and all of a sudden you 
say something and you just think, ‘| am a total moron! 
| can't believe t just said that! | am so bloody humiliated 
pod embarrassed!’ Then you go home and replay the 
hight in your mind and you actually physically wince and 
let out little moans of embarrassment as you think about 
the things you did "wrong. Well, that's exactly what's it's 
like to replay scenes in my mind! It's just so hard to let 0 
of-those moments [laughs]!" 

“= 
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The many creative universes of J.J. Abrams are often populated 
with familiar faces. In the first of a regular crossover feature with 
our sister publication, Alias: The Official eran: cha we de BN 
a Chair, grab a coffee and catch-up with Producer SARAH CAPLAN 
about her time on Lostand Alias... 

Words: Paul Terry 

What inspired you to become a producer? 

| don't think | quite had the personality to direct — 

ruthless, but not ruthless enough [laughs]! But 

| might ada, if I'd thought about directing when 

| was younger, then | might have tried to do that, 

| didn't even know you could work in the film 

business until | was older. Then | was like, “Oh, 

this is exactly what | should be doing.” 

Take us through the various responsibilities 

that fall on a producer’s shoulders... 

Before the season begins | negotiate the budget. 

| try and figure out how much a season is going to 

cost, which is kind of difficult because | have no 

idea what they're going to make me do. But there's 

a system for television, so you have what's called 

a ‘pattern budget’. Every episode, you're either on 

pattern, under pattern or over pattern. Then you 

have to estimate where you are, see how you're 

doing. Sometimes you have to make them do less 

things, other times bigger things. As soon as the 

Script comes out, | get it and have to start figuring 

out how it’s going to get made. | have an AD who 

makes the schedule with me to figure out how 

long it’s going to take to do things. Then, we sit down 

with the production designers and try to figure out 

where we might look for locations. We then take the 

director with us and build it up from there. It’s like 

prepping a movie. On television, the producer’s 

always prepping. Sometimes | come to the set if 

there's a problem, but I’m rarely sitting around on 

set. Whereas, sometimes on a movie things are really 

well prepped, so you can pay more attention to the 

way things are being shot. 
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Everything was about, “Can we shoot here?” “Can 

we shoot there?” and | was like, “What are you 

shooting?!” [laughs] J.J. was talking about this show 

called Lost, where this plane crashes, and | was 

like, “Oh, | want to do that!” 

TP 81.4 2 2 m men = eS si. ^ . 5 . & ٢ 

How did Losf's pilot compare to the Alias pilot? 

We didn't have very much time to prepare it 

because it had come about in the middle of “pilot 

season’. It had a huge cast, and on one hand we | 

were racing to cast it - which is complicated — 

and it seemed like it was going to be a disaster. 

On the other hand, we didn't know where to shoot 

it. | was being sent to Australia to scout, and then 

| was thinking, “That's insane — we don't even 

have time to fly backwards and forwards.” So 

| said, “Send me to Hawaii.” So one morning 

| came in thinking | was being sent to Australia... 

and | diverted myself to Hawaii. 

The weird thing was, | did the original scouting, 

so | saw lots of the places. Then | brought out the 

production designer and the director because they 

were busy doing something else. Then they said, 

“This will work... this will work!” There were just 

a few more pieces to find after that. 

The complicated thing was getting the plane to 

Hawaii. We had to cut it up into tiny pieces and put it 

on a ship. There were no ships in LA so it had to be 

driven in tiny pieces to Oakland and then loaded on 

a ship there. Yes, that plane is real [laughs]! We said 

to J.J., “We could CG it,” and he said, "No, | want it 

real." The wing is 72 feet high, so we had a crane 

holding it up. It was a huge feat getting this plane put 

back together — one piece in the jungle, and one on 

the beach. To find a beach that was perfectly desolate 

and isolated in a way that we needed was tricky. 

It was a public beach, so we had to go to these 

public hearings, and we didn't know until the very 

last minute whether Hawaiian officials were going 

to let us do it. 
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It was really nice. l'd been to Hawaii once — but 

to another island. It was so interesting, we went 

everywhere in Oahu, we scouted extensively in all 

kinds of weird places with a woman at the film 

commission who helps out incoming productions — 

she is really knowledgeable and interesting. 

We went to places that you would never get to go 

to if you were traveling there. It would take enormous 

effort, know-how and contacts to do what we did. So 

in that respect, that was fantastic. And the Hawaii 

crew are really great. We brought in some people, 

and we used some locals, too. They were pretty 

interested in working at that time, because 

there hadn’t been much work there since 

Pearl Harbor, but suddenly | think there were 

three pilots shooting there at the same time. 

We were shooting mostly days then — it took 

us an hour to get to the location, and an hour 

to get back, but we were able to shoot all day. 

It was really nice. 

One day, we were shooting on this beautiful 

bay, and there were these baby turtles. A few 

of us swam with them every lunchtime — it was 

so invigorating! It was like, “Wow, this is the 

way to shoot!” 
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be in that mission for the entire episode, or 

maybe see her be in three episodes with the 
same alias. As for Lost, | don't know. | have 

no idea. It's very mysterious. | think the 

biggest thing for me is the actual mystery of 

the island — what is really going on there...? + 

Don't miss the conclusion of this exclusive 

two-part interview with Producer Sarah 

Caplan inside Alias: The Official Magazine 

File 412, on sale November 1, 2005 





Steve LaPorté (Head of ٧ Department) adds some 

final touches to ‘damaged Shannon’ (Mag@leGrace) . 

the laundry list of 

mysteries surrounding 

the survivors of Lost 

and that island they crashed on, 

there's really just one question 

that everyone is always asking, 

“What the heck is that ‘Monster’?” 

Tromping around the island with a nasty 

disposition and one hell of a loud roar, 

the unseen ‘Monster’ is the terrifying 

unknown the audience is desperate to 

finally know. Is it a giant Kong-like gorilla? 

A cybernetic killing machine? Or maybe, 

co-star Dominic Monaghan got it right 

when he guessed, “An elephant with 

17 cats sellotaped to it.” 

Have patience everyone, the truth 

will be revealed; Executive Producers 

J.J. Abrams, Damon Lindelof and Bryan 

Burk know exactly what that thing really 

is. Actually, there's an absolute method. . 

to their maddening plan of introducing 

the terrifying island entity one tiny clue 

at a time, some of which Lost Magazine 

can finally reveal for the first time... 

First off. Executive Producer Bryan Burk 

explains the term ‘Monster is actually quite 

ernitary 1287. 
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problematic. ^We only refer to it as The Monster in the 

office because it's a simple word. Publicly we never refer to 

it that way — whoever said it was a monster?” he smiles. 

“Cross out that T-Rex guess too,” he says. “We knew from 

the beginning that it wasn't a dinosaur, so immediately 4) 

we had to make sure anyone watching knew it wasnt 

a dinosaur. Knowing what “IT” really was, we started 

working backwards to figure out how much to 

reveal. so that it wasn't too telling. We knew 

we were doing a series, so we didn't have to 

reveal everything in the first episode, but 

simultaneously we wanted the audience to 

have the tools to eventually figure out what it 

was. In this case, the tools were the sounds. 

All they had to do was listen. 

Some of our favorite films have 

incredible sound design and designers. 

Walter Murch [Apocalypse Now, 

Ben Burtt [Star Wars films], Gary 

Rydstrom [Jurassic Park] — these 

were guys whose contribution to 

their films undeniably made them 

riveting. Watch Star Wars with your 

eyes closed, and you'll really appreciate 

all the work [composer] John Williams 

and the sound designers put into those 

films. Great sound design inspires us 

as much as any other art. 



Unfortunately, television has such a fast 

turnaround in Post-Production, there is rarely enough 

time to do proper sound design. In addition, we had a 

different challenge on Lost. How to create sounds for 

a ‘Thing’ that the audience wasn't going to see (at 

least in the short term). It had to be threatening — yet 

mysterious — and if done properly, would leave half 

the audience thinking it was organic — and the other 

half, man-made. | love nothing more in storytelling 

than ambiguity.” 

In the 24 episodes of Lost's first season, The 

Monster’ (as we'll call it for the sake of this article) 

was never seen once. From its first introduction 

smashing through jungle palm trees in the pilot, to 

it attacking Jack and Locke with some telltale black 

smoke during the finale, ‘The Creature’ has been 

more ‘sound’ than substance. Tom de Gorter, 

Supervising Sound Editor on Lost and Alias, explains 

how the sound design initially started. "I met with J.J. 

and Bryan early on, even before they started shooting 

the pilot. One of the things they specified was that we 

weren't going to see this ‘Creature’. It all had to be 

created through sound, You had to get the feeling of 

what it was doing even though you didn't see it and 

that is the most difficult part of dealing with sound 

effects. If you see something moving then that's easy. 

You know how big it is and what it sounds like, but we 

had none of that here. We were basically coming 

up with different sounds and seeing if they were 

appealing to Bryan and J.J. They specified that 

they wanted people to argue over the water cooler 

the next morning about whether it was actually 

mechanical or organic. We had to come up with 

effects that were neither or both. The Creature' 

is this ongoing evolution of sound, because it is 

constantly changing. Even in the original script, 

it said, ‘It's a sound you've never heard before.’ 

“Originally, Paul Menichini was the Sound 

Designer on the pilot, of which there were two 

different versions — the pre-sell pilot and the one that 

went on the air,” de Gorter continues. “Paul and 

| would talk and conceptualize and he would 

be sending sounds to Bryan. and J.J. in Hawaii 

while they were shooting the pilot. They would 

listen to it on their computer and go, ‘This is a 

cool sound’ or ‘I don't like this.’ Bryan was very 

instrumental in the sound of ‘The Creature’, as much 

as any other Sound Designer on the show. So the 

original pilot timeframe was so tight — we were doing 

36-hour shifts and going crazy at the time. We got 

through the original pilot and realized that there 

were certain things we wanted to change. During 

the summer, Bryan enlisted [Video Game Sound 

Designer] Jack Grillo [Medal of Honor: Allied Assaulf| 

to help out and add his take on the various sound 

effects. Jack didn’t cut anything for the show, but he 

was more the person that came up with concepts of 

٩ 

sound — particularly for ‘The Creature’. We 

integrated those into the actual show, by adding : 

things here and there and mixing and matching X 

Jack's raw sound effects." Burk continues, "At heart, 

we're all gamers over here. While film and television 

gets all the glory — some of the most brilliant, creative 

people are currently working in the gaming industry. 

The chance to work with Jack Grillo was an honor. 

His original and out-of-the-box approach to creating 

a world through sounds proved invaluable.” 

As the Additional Sound Designer for the Lost 

pilot, Jack Grillo was really charged with making the 

sound of ‘The Monster’ completely unique. “Bryan told 

me they had been living with this ‘Monster’ for such 

a long time, but they needed a fresh perspective,” 

Grillo explains. “The idea was for me to come in for 

a month and shape the sound for this one element of 

the show. We talked through all the ideas they were 

looking for and | remember the strongest direction 

was not what it was, but what it wasn’t What that 

came to mean was that it couldn't sound 100% 

organic. There are plenty of things that make loud 

horrific sounds that aren't organic, so | was going for 

all kinds of metal creaking and latches and winches 

and dry ice squealing sounds. | experimented with 

a whole lot of different things.” Burk adds, “What we 

are most excited about is the idea of people walking 

down the street and they hear a sound and possibly 

do a double-take because they heard something that 

will remind them of our show. That's not by accident.” 

De Gorter adds, “In the pilot, the character of Rose 

says [upon hearing The Creature']: “It sounds 
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on hiding clues within the sound design... 

“Its always beneficial to know where [the story is] going 

because we can leave little clues and breadcrumbs so that 

people can follow along or look back and say, ‘Oh yeah! 

We've heard that before.’ We may not show our hand, 

but we like to leave a little bit. For example in the p
ilot [Part _ 

I], when the characters are listening to the French radio 

transmission, astute listeners would have heard ‘I’m going 

to try and make it to the Black Rock.’ Not only did Shannon 

not translate this, but we didn't even introduce the concept 

of the Black Rock for another six or seven episodes. 

| credit this foreshadowing and smart sound d
esign to 

J.J. and Bryan.” < us 

A 

familiar. Someone asks, “Where are you from?” and 

she responds, “The Bronx.” So Bryan Burk scoured 

New York City, looking for the perfect sound that we 

could incorporate into “The Creature's' sound. It's 

there. Listen for it.” 

Grillo continues, “| went back and forth with Bryan 

a lot and because there wasn't a visual reference, 

it really became one of those things that eventually 

felt right. It was more about, “What combinations of 

sounds do what we want?” In the end, the sound of 

‘The Creature’ to me doesn't sound like one thing.” 

With the pilot establishing the initial sound of 

the creature, the sound team used that to build upon 

as the season progressed. Tom de Gorter details 

the evolution saying, “Throughout the season, Mark 

Glassman was our Sound Effects Designer/Sound 

Editor. He cut all the sound effects in the show, 

including any additional ‘Creature’ design. ‘The 

Creature’ would change, again, as the action 

changed. If ‘The Creature’ was reaching down 

and grabbing someone, we had to come up with 5 

something different. It's an ongoing process. 

“Sound-wise, ‘The Creature’ is the hardest part 

of the show — and the show is no easy thing by any 

in coming episodes all of ito Ne zuunds will begin 

fo make ene. v Bayan Burk 
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L to R: Steve LaPorte 
¡Head of Make-up Department), Christine Lillo 

¡Additional Make-Up Artist), Maggie Grace (Shannon) 

«RR r 1 

stretch of the imagination,” de Gorter continues. "I'm 

very excited every time 'The Creature' comes out, 

because certain elements are always new and fresh 

and certain parts are constantly changing and that's 

the part | really love about it. ‘The Creature’ has 

really been a big part of the show, even in terms of 

our peers. We just won two Motion Picture Sound 

Editing Awards, which is equivalent to the SAG 

Awards or the DGA Awards. We won for best Sound 

Effects/Foley and ADR/Dialogue, which is very rare 

for one show to get both awards." 

Of course, the sound design is great, but seeing 

is believing, too. The responsibility of bringing 'The 

Monster to life, visually, falls to Kevin Blank, the 

Visual Effects Supervisor on Lost.. While audiences 

may be frustrated at their lack of knowledge about 

"The Monster', imagine creating the visuals with no 

information. "In the very beginning, they were vague 

with me on what to do and | was sort of begging and 

pleading for more understanding. | felt | could offer 

more if | was in the loop. During the pilot | was given 

little tidbits, but yet, | still wouldn't say | was someone 

who had a clear picture of everything going on," he 

laughs. “The thing | wanted to know is, if | was King 

Kong, | would knock down trees one way and if 

| were a T-Rex, | would do it another way. If | was a 

big giant machine, | would do it another way, and that 

was never made clear. The next thing was, do we 

want to make trees that are so dense you can't see 

anything or can you not see “IT” because there is a 

cloaking device or powers of invisibility? Again, these 

nd 

were things that weren't really given, initially. | found 

myself wishing there was a little bit of something on 

"The Creature' that | could show, but J.J. really didn't 

want to do that. So at some point, we offered up 

some artwork that wasn't based on anything, other 

than ‘let's be fans of the show and throw darts’. 

[The producers] were pretty set in their explanation, 

but we threw out a few things that were actually 

incorporated, like the smoky tendril in the finale.” 

Blank says the pilot was a magical experience 

due to the large budget and ample resources, but 

since Lost went to series, the team has had to get 

more creative with less. “There have been many, 

many ‘Creature’ things that have been scripted that 

were larger in scale and that had to be scaled back 

due to budget or resources. In Walkabout, we had 

a little bit of an extension of what we did in the pilot. 

In Hearts and Minds, Boone has a vision of ‘The 

Monster’ killing Shannon. At the last minute, they 

actually said they wanted to show ‘The Monster’ and 

we did a couple of things, but later it was yanked. 

The thought was that we can show some of ‘The 

| [A 15 

Additional Sound Designer 

his “monsters...” 

really responded to.” 
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“The crazy thing about putting it together was that | didn't know if it 

was one ‘Monster’ or several ‘Monsters.’ We really just played 2 

around. At one point, my wife was joking with me and said, ‘Put in 

some roller coaster sounds.’ Somehow it was in the back of my 

mind and | was collecting a bunch of winch and pulley sounds and 

put it together. About 10 minutes later, | realized, ‘Hey, that sounds 

like a roller coaster!’ Oddly enough, that was the stuff Bryan [Burk] 
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there are A ements 

that are so cool!” 

Kevin Plant 

(Visual Eject 5 Fupervisor? 

Creature’ — but since the episode was a visionquest, 

we could dismiss what we'd show as a dream. 

Ultimately, the decision was made that that was 

unfair to the audience and | was in agreement with 

that, so the only thing shown was oddly shaped 

shadows.” In the meantime, Blank reveals he has 

since been included in the inner circle of those that 

know the truth behind ‘The Monster’. “At this point, 

| have been given a formal explanation, and there 

are elements that are so cool!” he hints. Burk says 

audiences should expect “more reveals about ‘The 

Monster' throughout season two.” De Gorter adds, 

"It will definitely progress even further. I’ve hired 

a fourth Sound Designer, Mike Janescu, for season 

two, who has a lot of feature experience.” 

While ‘The Creature’ is a captivating character, 

Jack Grillo sums up the real success of this 

mysterious entity. “What surprised me was how little 

presence ‘The Monster’ 

had. I'm a fan of the 

- „Éj show and | found 

* "^ myself not missing 
“IT”. They did a nice 

because of 

that. The 

show doesn't 

feel like it’s 

all about ‘The 

+ Monster”, and 

that just makes 

the special effects the 

T on the cake." 
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Abduction: Addiction. Just two of the many trials that have tested Charlie 

and Claire's strength and sanity since they found themselves stranded on 

the island. Throughout their personal struggles, the two have remained close... 

but with the birth of Claire's.són, what will the future hold for the three of them? 

DOMINIC MONAGHAN and EMILIE DE RAVIN talk about how they got Losi... 

 Words: Paul. Terry رس
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- Dominic Monaghan 

Lost Magazine: How would you describe your 

flashback — the events that led you to Lost? 

Dominic Monaghan: I'd been living in LA since 

2001, hanging out, and getting an American manager, 

agent, and all that kind of stuff. We'd wrapped on 

The Lord of The Rings in 2003, and then | did a film 

in New York, and two films in England. One was 

called Spivs with Ken Stott, which was fun, and then 

| did this other thing called The Purifiers, a rough 

remake of The Warriors. 

Emilie de Ravin: I’ve lived mainly here in LA for 

the last five years, but do go home [to Australia], 

periodically. | did a show for a couple of years when 

| first moved out here, and then was working on 

and off on a couple of shows and films. | wasn't 

really looking to do a pilot last year — there was 

nothing that interested me and | was very happy to 

be working up in Edmonton and avoiding pilot season 

during that time. And then | heard about this, which 

sounded very interesting... 

DM: Coming up to pilot season, my agent called me 

and said, “Do you wanna do pilot season?" | didn't 

really know what that was, so he explained that it's 

essentially where they make first episodes of shows 

to see if they get picked up. | said, "Well... l'm.not 

really that keen on getting back into television," 

because I'd done television in England, and | was 

a little disappointed and despondent with the 

industry. So he said, "Fine, OK — unless there's 

something really great coming up, then we'll not 

include you.” I'd read a couple of scripts that were 

OK, nothing that fantastic, and then he sent me 

the first season of Alias. | watched it, called him 

up and said, “Thanks... what was that all about?" 

and he said, "Well, the creator of the show, 

J.J. Abrams, is creating this new show called 

Lost. As of yet, there's not a part in there for you, 

but they're not casting in the usual way." 

EDR: There was no script, nothing really. [With me] 

| spoke to casting and spoke to J.J. [Abrams], sent 

a tape down and got cast off that! It was the quickest, 

strangest, easiest casting process l've ever been 

through [laughs]! | shouldn't say easiest though, 

as it was much harder in that respect — sending 

a tape off and just getting cast off that doesn't give 

you anything to work with. You don't know what 

they want — you don't know whether they're saying, 

“No, try it this way." 

DM: | went and met J.J. Abrams, Damon Lindelof, 

Bryan Burk, and April Webster, who was casting 

it. At this point, Charlie was a 45 year-old English 

rocker, who'd been through the mill. My pitch was, 

"Wouldn't it be more interesting if this person was 

a young kid, who'd had the smallest amount of 

success and then the carpet had been ripped 

out from under him? He'd have all this frustration 

and ambition that had gone nowhere." Whereas, 

when you're 40, and you've got a bit of money 

and you think, “Oh well, I’ve done it — I've had 

my day.” So | went away, called my agent and said, 

“Whatever we need to do to pursue this, we 

should, because it looks really good.” When 

| came in again, Charlie was becoming more like 

the character that we had spoken about, and it 

was like a collaboration of ideas. 

EDR: | had a lot of nerves — not having met any 

[of the team] prior to [this], and I'd never been to 

Hawaii, either. So, | flew to Hawaii, met everyone, 

and it turned out great! Everyone’s really, really 

helpful and nice, and the cast got along pretty 

much instantly. 

The premise of the show sounded very unlike 

television, which | guess is what really made me 

sit up and listen. | didn’t have much interest doing 

television necessarily, but I've loved J.J.'s work in 

the past. There was an instant respect to make me 

go, “OK, this could be really cool.” One of the 

things with TV is that you’re limited in a way — 

being the same person every day. But when 

you've got a cast like this, there's so many different 

relationships to develop and people to work with — 

| think that's a huge plus. 
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DM: | think there's a genuine ‘pacific island feel’ 

to, certainly the South Island of New Zealand 

[where Rings was filmed], and Hawaii, Fiji — 

those kind of places. | understood some of the 

myths and legends and their respect for the land, 

ocean, sky, and the mountains. 

EDR: | like camping and | love the outdoors so 

| had no problem with that. It's actually a breath of 

fresh air to be able to go to work somewhere so 

beautiful and fresh — not like working in Downtown 

LA where you're outside, but you may as well not 

be [laughs]! 

DM: Working on a big ensemble cast [on Rings] 

was key, for me, and | think still is key. Ultimately, 

the thing that | brought to the table was | know 

what it means to be working in a large group of 

people, so | kept that in my mind. 

EDR: Overall, being able to go to a gorgeous 

beach and work is one of the big pluses. It does 

get a little hot sometimes, and 

there are many bugs in 

the jungle, but it's 

all worth it. 

The bites 

are worth 

it [laughs]! 

| ORIGINS 
¿OF 
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DOMINIC MONAGHAN on creating Charlie... 

"| based his look and his attitude at the 

audition on a kind of Richard Ashcroft — 

the guy from The Verve — and a more 

diluted version of Liam Gallagher from 

Oasis... but Liam with a sense of comedy. 
| think Liam’s very funny, but he doesn't 

know it. His whole attitude is hilarious. 

“| think a lot of actors have aspirations to 

be singers or lead guitarists in bands. On 

stage is a powerful place to be. If you've done 

any theatre/stage work, you'll understand that 

power. | have mates who are in a band in 

Manchester. The band used to be called Lift, 

but it's now called Magic Torch. I'd go to their 

sound-checks and practices and pick up 

a tambourine — | like that. l've sang Oasis 

tunes at parties and sang at wrap parties, too. 

I'm not under any illusions that | have a good 

enough voice to be a singer, but what I’m able 

to do — because of the experience l've had — 

is not be scared on stage in front of a large 

audience. It's fun. 
"I really liked the Charlie flashback in 

The Moth where he’s on stage with his brother 

singing, We had a whole bunch of girls at the 

front of the stage, you’re wearing tight jeans, 

doing your Spinal Tap moves — you can have 

fun with that [laughs].” 

۷ A m سل 2 

EDR: | think Locke in general. I'm really, really 

interested to find out more, | always have been. 

| love his character, and | think that Terry plays him 

to a ‘T’. Locke's the guy that you want to trust. He 

seems to know everything, he's this sweet nice guy 

who brings us all food and has so many talents, 

and is just a very intelligent person. But there's just 

something going on there. There's something more 

there, and | think that is one of the most intriguing 

things to me. What is his zeal? 

DM: | like what Locke symbolizes — this kind of 

serene god-like character - someone who has the 

knowledge that we don't have yet. 

lve really enjoyed Walt's story, too. Malcolm's 

a really great friend of mine. For a young actor to 

have performed like that with a bunch of people — 

some who have worked for 30 years in this 

industry — is amazing. To not only hold his own, 

but to put in one of the performances of the 

year, has been fantastic to watch. You look 

at a character like that, and you think, "He'll 

be the defenceless kid who everyone has to 

help out,” but he may have this telepathic/ 

ESP-type power that you can see at some 

points. I’m very intrigued by that. 
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Emilie — how challenging was it to act as 

a pregnant character? 

EDR: You get used to it — | didn't have heavy clothing 

on over the top so it wasn't too bad. But it’s definitely 

nicer not wearing that anymore [laughs]! | made 

my own notes as well. You need to be aware that 

she wouldn't sit certain ways — she wouldn't be 

able to sit up straight on the beach, because she’s 

so extremely pregnant. There are things you have 

to think about like that to really make it believable. 

I've never been pregnant myself — so | did a lot of 

research, and talked to a lot of people. 

How was the actual birth scene? 

EDR: Even people who have had children 

themselves have said, “Your mind makes you 

forget it to certain extent — otherwise you'd probably 

never have anymore children [laughs]!” So everyone 

told me, “I don't know how I'd recreate that — even 

having had children myself!” It's also such a personal 

thing. Everyone is so different. For some people it's 

So easy, and depending on your body shape, the 

size of the baby, if you've had children before, and 

just you as a person — some people have the easiest 

births, and some people are in labor for days! It's 

just one of those things you have to just make 

choices with. We had an OBGYN [a nurse] on set 

to talk about it, too. We timed everything out and 

really just made it as gritty and as real as possible 

as opposed to one of these 'TV births' where they 

forget about the umbilical cord and it's all clean and 

cute and cuddly [laughs]! 

TS 



CAP p eos 

DM: Yeah - there's a lot of “bloody”, “sodding” and 

a lot of generic English stuff which a Mancunian 

wouldn't say. They tend to 'posh-out' their 

English people, assuming we're all, "Oh gosh... 

my goodness... flipping heck!” like Hugh Grant 

[laughs]. I'm like, “My mates wouldn't say that — 

Mancunians wouldn't say that." They would say, 

"Bloody hell" every so often, but they don't say it 

as much as they want Charlie to say it. So they 

have to be careful of that [laughs]. 

Some of the clothes are a little [off] - they've 

wanted to put me in cravats and ties every 0 

often in my flashbacks. So yeah, | help ‘em out 

with things like that. 

We did a scene in a pub in a Charlie flashback, 

and they were giving people glasses of beer. | was 

like, “It's not glasses of beer... it's an English pub 

so it's got to be pints.” You wouldn't have an 

English guy sit with his mate drinking half a pint of 

beer — and he certainly wouldn't be drinking half 

a pint of beer in a glass [laughs]! If anything, he'd 

say, “Can | have half a pint...in a pint glass 

[laughs]!” I've asked them to put jars of Marmite in 

cupboards when we've been in houses too, little 

English things like that. There was a scene where 

we had a cup of tea — | come in late at night 

with a girl, and the initial thing was we were 

gonna have a glass of wine. | said, "You 

might have a glass of wine, but chances are, 

he'd have a can of beer. If they didn't have 

beer, she'd give him a cup of tea." Englishy 

stuff like that. 
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BIRTH 
EMILIE DE RAVIN on “just going for it”... 

“You want to be in the moment for something like that. 

Giving birth is not a planned event, so | think it's better to be 

‘spur of the moment’. Doing that was a lot of fun and | enjoy 

being able to do something that's not easy, as opposed to 

just going to work and just being yourself, which some [acting] 

jobs require you to do. This was something that enabled me 

to do a lot of research.” 

, 7 
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DM: | liked how they juxtaposed Charlie being an 

addict, and Charlie making a decision to stop being 

an addict just as this responsibility of Claire and 

the baby came along. Claire symbolizes a place 

that he wants to be in his life. Maybe protecting 

a young girl and taking care of her baby will actually 

bring him out of himself - the addict will kind of 

disappear a little bit. | thought that was a nice journey 

to go on. 

EDR: One of my original quandaries was, “This 

could end up being really boring — we're on an 

island!” [laughs] But | found out — before we even 

started — that this island is not a normal island, 

which pretty much gives [the writers] complete 

artistic freedom to do whatever they want to do, 

which is great! With this show, you seriously never 

know. There hasn't been one boring moment on 

the show yet [laughs]! 

| FORMING | 
; FRIENDSHIPS 
X Claire and Charlie obviously have a connection. 

DOMINIC MONAGHAN and EMILIE DE RAVIN discuss 

their other close allies... 

a 4 DM: In the early days Charlie had some connection with ES 

Jack and Kate, because they make that decision not to tell " 

y ` anyone what happened to the co-pilot. 

f f 7 ٢ P EDR: Claire doesn't really trust anyone completely. But 

| 
| think that [she trusts] Kate, from having the birthing 

4 E Ben did. RE x aci her. And | think she — not automatically 

trusts — but does trust Jack, as he has had high involvement 

with her pregnancy, too. 

4 palpable split In the group 
DM: | think Charlie sees something similar in Hurley, too — 

someone who's at a weird transition in their life. He isn't 

T4 gef the impression that coming 

afraid to say that he's scared, 

Wl / characters fighting 
før Space, E. WM T1 dc eol isn't trying to be 
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EDR: | think season two will be interesting for her. 

Being pregnant, and not being able to do as many 

things when your pregnant [beforehand] - it’s a little 

bit different now she’s actually had the child. In the 

show's time, she's only just had the child, less than 

a week ago. How is she gonna deal with that? Her 

development as a mother, as a person and how 

that changes your life completely will be interesting 

— especially as she wasn't actually planning on 

being a mother. 

DM: There’s a nice human edge to Charlie. | like 

how the writers have quite bravely said, “One of 

our main characters is screwed up and is able to 

show it.” Clearly all the characters are screwed up, 

but Charlie holds his hand up and says, “I’m in 

a mess,” and | like that. But I'd like to see Charlie 

grow a little bit in terms of taking some responsibility. 

He’s been helping people out quite a lot this 

season, but he’s not actually seen a problem and 

faced it on his own. He'll be forced to readdress his 

addictions — these ugly ghosts that seem to follow 

Charlie around. I'd like him to find himself in 

a situation where he's having to think about his 

issues with faith and trust, too. 

EDR: Claire can mingle with people and be 

more a part of the group now. | think she's really 

going to break out of her little shell, form new 

relationships with people, enemies, friendships, 

whatever that may be - it's definitely going to be 

exciting! Somebody may be able to help with that, 

and then she can go off and be her own body and 

her own self. "Season two — Claire's adventures 

in the wild [laughs]!” 

DM: | get the impression that coming into season 

two, there’ll be a palpable split in the group, with 

characters fighting for space, territory, water and 

food. I've been talking to the writers since day one, 

and I'd like for Charlie to remain neutral. When 

| went in for my second audition, | started talking 

about lago — the character from Othello. He’s like 

Wormtongue in Rings - he's supposed to be 

Othello's confidente, but what he's doing is winding 

up Othello to act out things he wants to happen. 

| would like to be in that position... and then get 

discovered — for both of those groups to go, 

“You know what — screw you man.” 

—---- - e RR 
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Being able Fo 40 to a gorgeous beach and 

work is One Of the big pluses. IF does gef 

a little hot sometimes, and there are many 

bugs in fhe jungle, but it < all worth it. 

The bites are worth it Waughs] 1” 
- Emilie de Ravin 

Charlie (Dominic Monaghan) 

with rocker brother 

Liam (Nei Hopkins) 

rå | 
me 

RETROSPECTIVE | 
taking heroin on the plane and obviously 

what Kate said resonates with him — he's 

thinking, ‘No I'm not.’ He wants to be a nice 

guy. What I'm trying to play is a bad good 

guy. He's a good guy — but there's a badness 

to him. Maybe that twists at some points, 

that the bad guy leads him and he thinks 

'Have to be good! Have to be good!” 

DOMINIC MONAGHAN on the power of 

the flashbacks... 

“My favorite Charlie bits are where he goes 

into himself. There's a scene in the pilot 

where Kate says to him, “You're a nice guy. 

She walks off, and Charlie just stops and 

goes into this place where he remembers 

Left: To the right of Emilie de Ravin - Nick Jameson 

(the psychic Richard Malkin), and crew members 

Dan Lipe (red shirt), John Mumper (grey shirt) and 

Rick Tiedemann (behind the camera) 

Above: Claire's reading from the psychic Richard 

Right: Claire's former boyfriend Thomas (played by 

Keir O' Donnell) 



Hurley's 
Track 1. ‘Wash Away’ by Joe Purdy 

from the album Julie Blue, and seas 

Tabula Rasa 

(Joe Purdy Music, 2004) 

Mix 

Track 2. ‘Are You Sure?’ by Will
ie Nelson 

appears on 5 

Sessions, and season 

Rising Sun 

(Sugar Hill Records, 
2003) 

everal albums, including, Crazy: Th 

one's episode 104, House of the 

Track 3. ‘Delicate’ by Damien Rice ~ 

from the album O, and season one's episode 

… IN Translation
 

(Vector Recordings, 2003) 

(If Hurley finds some spare batterie 

we will find out what som
e 0 

compilation O
D.) 
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‘Sounds of the Se 
Apart from Michael Giaechino’s regular score, a few 

The island may present the survivors j 

whith a lot of terrors, but it seems to ze 

like music: the significance of the | 

French version of ‘Beyond the Sea” آ ET: 

nds yet to be discovered, Charlie's څ a 

guitar remained miraculously intact. IL 

as did Hurley’s CD walkman. Bétore O 
the batteries died, here are the ee 

songs Hurley found comfort nd i 
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other songs by musical artists have cropped up OF he 
Er = 

show so far. Two of ouf favorites are... 

‘Leavin’ On Your Mind’ by Patsy Cline a 

from the album The Patsy Cline Story, and season one 

episode 101, 

(Decca Reco 

‘You'll Never Walk Alone’ by The Blind Boys 

of Alabama 

from the album Walk With Me, and season one’s 

A episode 106, Confidence Man 

(Real World 

Tabula Rasa 

rds, 1963) 

Records, 2002) 

Here’s a Lost Magazine challenge: which episodes ن 1 

: 
did these characters sing these songs in? 

s that still work, maybe 

are on his X Claire sings 

Shannon sin 

Hurley sings 

Sawyer sing 

First fan to email us at transceiver @titanemail.com with 

the correct answer will win some Lost Magazine goodies... 

‘Catch A Falling Star’ 

gs ‘La Mer’ 

James Brown's ‘I Got You (I Feel Good) 

s Bob Marley'S ‘Redemption Song’ 
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up with Lost? 

Survivors' of drama - ‘a plane crashes on an island 

in the south pacific and the show is about what 

happens next.’ I think both J.J. and | had the 

concern that that wasn't really a کی هپ It was 

a good idea for a movie, maybe S, eh it 

didn't feel like that premise could sustain muip 

“episodes. We didn't know where the steaks 
| be coming. from — once they got their food and 

walter, and after the bäsic survival, there b. id AM 
be much left. We. both came to the conclusion fairly », M 

early on — at first; independently of each other, and * 82 

then when we first met — that if the island they e$ 

crashed on was this strange and mysterious place, . * 

and if the people who were on the plane were even ` 
more strange and mysterious than the island, then 

you would actually have a lot of story material. That 

was the principal jumping-off point. 

J.J. is a great lover of The Twilight Zone, 

that's the show that he's obsessed with and I've 

seen them all as well. | love science fiction, | grew 

up on it, so both of us definitely had that sensibility. 

It was the first thing we started talking about. We 

said, “That's the show we want to.do — focus on 

‘charaeter’.” Why they are here, what they are _ 

going to be doing, these are the questions that led 
to the construction of a very large ensemble cast. 

There were actors who we really liked but 

who weren't right for the part they were reading 

for and we said, "Let's just write a character for 

them!” like Yunjin Kim who [originally] went for 

Kate. We loved her so much that an idea occurred 

to us — Yunjin speaks fluent Korean, and we 

thought what we could change the idea we had 
of an elderly Japanese couple who didn't speak 

English to a young Korean couple, and so we 
cast her. We saw Jorge Garcia in an episode of 

Curb Your Enthusiasm, and just said, “We love that 

guy. He has to be on our- show.” 

The hatch is open. The Others are coming: Our band of survivorslare not 
the survivors they thought they were. As the second season claws its 
way onto our screens, Co-Creator/Exet e Producer DAMON LINDELOF 

kick-starts our ‘Others’ section — a chanc meet the puppet-masters 

of the show. It’s time to flashback to the ns of the island... 
Words: Paul Terry 

EX h ARG 



We T RC. hanging our: r minds all E : 4 

through the process. We were going.to kill Jack 

initially. Stephen McPherson, who was tuning. ^ " 

Touchistone then and and now runs ABC; fold: ús ge 
that that would be a huge mistake. He said'that / 

the viewers of the show would feel ve alienated 
by us killing a major character half-wa th 

the pilot, and you. know.v ? He wa 5 fig 

we changed our minds... e) 
-A lot of the actors came in dead! les f 

other characters, because we didn't have § ides 

for the character that sie wanted to read 

for. Jorge came in 

Matthew read for both Sawy 
Yunjin, as | mentioned, read fo 

Perrineau was the only. person ho € 

Michael, we just wanted him. What ha 

. we would’end up talking to the actors, for example, - 
Harold, saying, “Tell us about yourself.” He said + 

~ things like, “I’m doing this play... I'm married...” 
So we heard him talk and were like, “Wow = let's: 

write this kind of stuff for Michael!” We were taking 

stuff from their lives as people, and fusing the 

characters to them. It became very collaborative. 

Charlie was written to be a has-been rock star 

who was in his mid-to-late 40s, who had this Spinal 

Tap-like career, but now it's over. Dominic came in, 

and it was like, "What if he's just a one-hit wonder 

and his career's over but he doesn't realize it yet?" 

A lot of Charlie's humor came from Dominic, and 

= certainly his sense of personal style. Every actor 

that we met — because the script wasn't written yet 

= began to inspire character levels as we were 

- casting them. We'd say, "Let's write to that person 

as opposed to writing it as we wanted to and having 

the actor force themselves into a role that might not 

make sense to them." 

It all happened so fast from that first meeting 

that J.J. and | had with each other, which was just 

two days after ABC came in and said we want you 

to do this show. I think it was 11 weeks later we 

handed them the two-hour pilot, cut, mixed and 

everything. In that time we cast it, wrote it, shot it, 

cut it... 

‚As the Island is a really important character, 

how hard was it to find the right island? 

Really early on, the only places that were in-play for 

viably shooting a television show were New Zealand 

and Hawaii. We needed to go some place that had 

an infrastructure — equipment and a local crew who 

knew what they were doing. New Zealand, obviously 

because of Peter Jackson and what had started with 

the Hercules and Xena shows, they'd trained an 

indigenous crew how to do.the shows. But with New 

Zealand, the time issue was a big deal. How long it 

took to get there, sending film back, the time difference, 

and also, more importantly, New Zealand was much 

more foresty. We were looking for something more 

jungley, because the island was supposed to be an 

island in the south pacific. So; if you're going to 

shoot an island in the south pacific... go to an island 

in the south pacific, so that’s. Hawaii [laughs]! The 

rub there was that there were three other shows at 

the time that were already shooting on the island. We 

were last in, and got sort of what was left behind, the 

remnants of what the other shows weren't using. 

| think that ended up making the show... we had to 

work that much harder and it was that much sparser. 

J.J. really just directed the hell out of it. 

What do you recall about shooting the 

pilot episode? 

The first thing is that the guys in Hawaii, the crew . 

that we have, were very savvy about shooting in 

Hawaii, and were very in tune with the rapid 

weather changes. It would rain, but it would "rg و 

rain for 20 minutes. Só you would just هوو out . 

where to go or what to shoot while it was raining. و 

The big sort of ‘set’ in the pilot was the beach; ar 

we were just blessed with enormously. ‘great. = 

weather for the majority of time we were there. x 

Our studio had the natural.light. The most tricky- 

part was sound — we were by the ocean, but we 

had an awesome sound guy. 

The good news was that we had about five 

weeks in Hawaii to shoot the two-hour pilot, so 

there was some breathing space to do things the 

right way. We would set up the cockpit in the jungle, 

go and shoot at that location, and what you didn't 

get in one day you came back and got the next day. 

Sarah Caplan, who produced it, | give her all the 

credit of figuring out how to shoot a show, a pilot, 

with no sets. 

d - 

Thére is that memorable cloud burst in the pilot... 

A lot of that stuff we did shoot the first day. There 

` were.sporadic thunderstorms, but you have to 

match the intensity of the rain in every shot. For at 

least two days we were shooting that run through 

‚the en with the monster chasing them and the 

E jority ۹-1! rainstorm was manufactured by the 

pecia 5 Crew, and I mean à couple of guys 
  knew justنسب  api “were ing if LES aقيس "

= hat they were OZ . 
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er episc Je to season one's 

lour finale... - Cms 
t Initially, the iar was we Were just going o do a 

two-part season finale, so that it would be a total of 

two'hours and would run over concurrent weeks. 

Then ABC asked us to do'a 90-minule episode for 
the second part of it and we overwrote it, SO we just 

ended up with three hours. We felt that that was the 

amount of screen time that this story needed. At 

first it was very overwhelming, but then we realized 

that this was a really great opportunity to really do 
all the things that we wanted to do. There are 14 
major characters, and we wanted to give them 

all compelling stories to explore. Every single 

character on the show was going to get a flashback 

— everything just went so fast, we were all exhausted. 

y J. real ly just directed 

the ball gut 7 i" 



Your role on the show must involve a huge 

amount of multi-tasking on a day-to-day basis... 

Its different every day. It starts with a meeting in 

the Writers’ Room where we basically talk about 

the concept of a given episode. We usually say, 

“Who's episode is it going to be? What's the 

flashback story that we want to tell, etc?” We have 

fairly detailed ideas of who these characters were in 

their past lives. So, we'll say [for example] "It's time 

to tell the story of how Locke got in his wheelchair." 

Then we'll say, “OK, what's happening on the island 

that will emotionally illustrate that story?" Then we 

literally begin to build the story. Once it's all up on 

the board, which is a process that usually takes 

about three or four days per episode, sometimes five, 

the writer of that episode will then go off and do a 

fairly detailed outline scene by scene. Carlton [Cuse] 

and | read the outline and make notes, and then the 

writer goes off and does another pass (obviously if 

the writer and | are writing the episode, we write our 

own outlines and notes for each other). The writer 

then goes off and actually writes the script for that ree T e. 
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episode, and by the time that's happening, the 

starts again on the next episode, so the over 

begins. So, at any given time, once we're up 

running, there is: a script being written, at the sa 

time that another episode is being broken, anothe 

outline is being written and another episode is 

being cut [laughs]! So all those things are going of. 

Carlton and | get in every morning, sit down on the 

couch, eat our breakfast and say, “Right, here's the 

game plan today: you go in a room and start worki 

on an episode, you can go into the editing room an 

fix this thing, then we'll reconvene before lunch.” B 

it's different every time. My focus is that | spend a lot 

of my time in the Writers’ Room. 

^ f ۷ 
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you get to spend in Hawaii 

y go to Hawaii as much as | would 

ke 0 Very quickly, | realized that 

led to be in LA more than there. Over 
the course of the first season, | think I only went Pee 

A A SR 
to Hawaii four or five times. Jack Bender, our 

producing director, runs our show in Hawaii so 
Carlton spends a lot of time with him. But it's 

such a well-oiled machine, it doesn't require my 

physical presence. 

77 de, We are 

Ye weather. 
Outside of filming Lost, living on the island 

must bring lots of opportunities for the cast and 

crew to experience unique and relaxing 

Hawaiian things... 

| hope that the cast has had that opportunity now 

that they've been there for a season. It really is 

hard work though, and on days that they're not 

shooting, they're also doing a lot of press. The good 

news is that when they go to bed at night and wake 

up in the morning they're in Hawaii! A lot of them 

live right by the water, and it's just a beautiful place. 

But when we were shooting the pilot we were - 

shooting six day weeks. We would wrap eight. _ 

o'clock on a Saturday night, everyone would stagger 

back to their hotel rooms and sleep for 14 hours. 

On Sunday we'd all go and see a movie together, 

and then on Monday we were back shooting 

again. Because there aren't any sets, and we're 

shooting outside almost»exclusively, we are slaves 
to the weather. e 

Have any story threads been changed/dictated 

because of how the weather has been? 

The beach that we had the wreckage'on, when winter 

came, the waves on the North Shore get really 

big. Our set was going to get washed away, so we 

wrote it in to the show. They've settled on another 

beach — and that’s because we had to do that. 

We would love to have had them hanging around 

the wreckage a little longer than they actually did. 

But it was good because it signified a step 

forward in their evolution on the show — moving 

beyond the crash, and moving the show into 

another mode of storytelling. 
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vou tina ine most intriguing? 

To be honest with you, | think ‘The Monster’ has 

a 0m — always been less interesting to me than a lot of 

: the other things. At the end of the day, whatever 
from the get-go, explains , : أ 
DAMON LINDELOF... complicated explanation you come up with for what 

. it is, it is this thing that is in the jungle that kills people. 

Eventually we'll show you something, you'll see it, 

and you'll say, "That's what it is!” and you'll be 

done, but things like the hatch represent such 

greater mysteries. Even if we were to go inside, see 

what there is and experience that, you still wouldn't 

necessarily know who put it there, who built it there, 

what its purpose was. Are there other hatches like 

it on the island? Are they all connected? It's the 

difference between movies and TV - TV goes on 

and on, and movies just end. 
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The movies that I loved growing up were fantasy, 

anything sci-fi. The Star Wars movies had a huge 

impact on me, and I loved the Indiana Jones ones 

as well. What I love about the /ndiana Jones 

movies is that they are set in the real world. There 

was WWII, and there were Nazis. It's the world 

that we know, but on the other side of the world 

that we know, there is this sort of mythical world of 

magic, where the Ark of the Covenant is a real 

thing, there's magic inside it and these terrible 

things can happen. In Last Crusade there was a 

Holy Grail, with that idea setting something up and 

then introducing the magic later. Even a movie like 

Jurassic Park - what's so cool about that is how 

convincing it makes the reality of dinosaurs. It 

explains to me in terms that | understand, how it's 

possible. It’s not like they're magically transported 

back in time and there are dinosaurs. There's a 

mosquito, and the mosquito bites the dinosaur. It 

gets stuck in tree sap, the sap becomes amber, 

and a million years later we find the mosquito. We 

extract the blood — the dinosaur blood is still there 

- we use the DNA, we make dinosaurs! You go, 

“OK. this isn't even science fiction,” so you buy it. 

| feel like that kind of thing on Lost is cool, 

because the audience that watches the show, the 

people who want it to be supernatural can say this 

is a very weird island, and the people who want 

it to be natural, can dismiss the supernatural 

phenomena, Like, “Jack's not really seeing his 

dead father Hb just hasn't slept in three days. 

He's extremely|stressed and he feels guilty, and 

no:one-efse.sebs his dead father." But then I'd be 

like; 6. you explain that by following that 

gash adiasiually located the coffin... and water 

» which y 4 everybody else is seeking?” 

"There's this magic feel to Lost without ever actually 

showingfth@’pdagic. That kind of stuff really 

appeals to me. | loved M. Night Shyamalan's 

The Sixthi Sense, and Unbreakable, especially. 

I'm a hiffge.comic-book junkie. [In Unbreakable)| 

thatiidea of seeing an origin story of a superhero 

has Mátsense of magic. That world [Shyamalan 

créuted] is so'cogyincing to me, that way {Bruce 

Willis) character) Mas.super strength and the way 

he experiences it and realizes it is so real. 

Something that J.J. said to me very early on — 

age I'm sure he's said it before he'd even heard of 

Lost — is that he's attracted to 'B' concepts done ‘A. 

Like Alien or Jaws, those are 'B' movie ideas. The 

way that the writers, directors, actors and everybody 

involved with those movies approached the material 

was that it wasn't just about a shark, or it wasn't 

just about an alien. When we decided to do the 

show, we just said it’s very important that we 

really takg it seriously. All the characters on the 

show are reacting to things the way that you and 

| would react if we were in a scenario like this. 

“The big thing. por the 

second season is that 
hey are not the only 

people on thie island. 

The big thing for the second season is that they're 

not the only people on this island and we'll begin to 

explore that. They have this concept now that there 

are other people on this island and that they are 

hostile. But the interesting sort of metaphor and 

character thing we are going to be exploring in 

season two on every level is: Who are The Others” 

If you were one of these ‘other’ people, whoever 

they are, how would you view the survivors of the 
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first season? Their tight community has been violated 

by Ethan — so what would the effects be of an 

entirely new society? Their society merging with an 

existing society, and not the society they expect. 

New characters onto the island, new flashback 

stories and new mysteries will drive us through 

season two. So those are the season arcs and 

story plans we're discussing right now. 4 

DAMON LINDELOF explains how, in 

the show's early stages, Evangeline 

Lilly’s character was destined to be 

the central hero of Lost... 

à iila di] | 97 
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y L to R: Composer Michael Giacchino, Writer/Superviigg Producer Javier Grillo-Marxuach and Executive ER مست Nerea د تم WEE + 

SILOS no p— Two-and-a-half weeks after the broadcast of the 

"Ug season one finale, the first official gathering of 

Lost-ees took place at the Airport Hilton in Burbank, 

California, courtesy of convention organizer 

Creation Entertainment 

e 

Lost cast members Jorge Garcia (Hurley) and 

Emilie de Ravin (Claire) headlined the weekend. They 

were joined by several of the recurring cast and some 

But it was all part of the spirit of the gathering of the creative team, in an island-decorated hall. 

may have been weirdly 

appropriate that the first 

ever Lost convention as hundreds of Lost-ees from all over North “This whole thing is brand new,” observed Garcia 

was held at a hotel right America found their way to Burbank, California, regarding his debut convention appearance, seemingly 

across the street from to attend Creation Entertainment's maiden surprised to see so many people as he took a few 

an airport. There was also a story voyage of 4 EN Lost Convention tour. This moments to gather his bearings on stage. “This whole 

: took place in June, just after the first season’s year has been brand new for me. | mean, I’ve only had 
going around that the convention- l اس | 0 

h hecked into R finale had shocked everyone and his Vincent... two Christmases where | haven't had to work retail. 

quer WAR WAS CNECKOG INO Daun | mean... dog. Fans were primed to discuss the Even though he's been a series regular before (he was 

815 encountered a host of bizarre mystifying and moving elements of the show with in Becker for one season), he said Lost is when his 

problems and had to change rooms... some of its stars and production staff. family “really started being proud” of him and his 
choice of profession. 



Asked his favorite Hurley moment, Garcia 

recalled from the pilot episode, “I liked running 

away from a burning plane wing. Because that was 

like nothing | thought I'd get to do in my career. 

Matt [Fox] and | were high-fiving each other 

|` because we got to do this action movie sequence.” 

Emilie de Ravin only recently became engaged 

(her fiancé was in the audience) and has no personal 

experience with being pregnant. How did she 

prepare for her part? “Many conversations with my 

mother and sisters,” she said. 

The actress revealed that since Claire's child 

was born on the show, she's worked with eight 

different infants. “They keep growing! You know, 

* an episode for us takes eight to ten days to shoot, 

and it's only meant to be one or two days in [the 

characters'] time, and little babies grow really 

quickly. And it's a constant struggle to find 

newborn babies. So you may notice [the child] 

changes size slightly." 

She said shooting the pilot episode was 

particularly intense for everyone. "Especially that first 

day at work — going to the beach and seeing half 

a plane literally crashed there, kids' toothbrushes and 

teddy bears strewn out on the beach with oxygen 

masks. It was just so real, it really moved me." 

For stars Mira Furlan (Danielle Rousseau) and 

William Mapother (Ethan Rom), who appeared on 

stage together, their characters were as much a 

mystery to them as to the audience. So how did 

they develop their performances? "You had to 

guess - | was not told anything," Furlan laughed. 

"I's such a weird thing — in film or theater, it's 

your job to do all the research and to know all 

the background and all aspects of the character. 

Here you just can't, you don't have the necessary 

information. So you kind of use your instinct and 

imagination and hope for the best." 

“| was in a similar boat,” Mapother added. 

*| pulled the producer aside and said, You gotta 

give me something to go on,' and they really 

wouldn't tell me much at all. | suspect that it was 

a combination of, one, not wanting me to know 

everything, and two, them not having decided yet. 

"When they shot my scenes, they had me do 

almost every camera angle about six different 

ways," Mapother continued. "They would 

say, 'Okay, uh, now do it like you're really 

bad. Now do it like you're really nice. Now 

do it like you're a robot. Now do it like you 

are... Bugs Bunny!’ I’m not kidding you. So 

the performance was, in those first couple 

of episodes, | suspect, really compiled in 

the editing room." 

Fans and celebs alike spent most 

of the weekend speculating about why 

the survivors were on the island and 

what exactly is going on. John Terry 

(Dr. Christian Shephard) — sporting a beard 

from his recent role in /nto the West — 

posited a ‘String Theory’ notion. “l think 

that they have fallen in a tear in the fabric 

of the universe, and they’re co-creating 

this reality.” He speculated that the reason 

Jack, his character’s son, sees him on the 

island is because, “That’s what he wants 

to see, he wants to see his father alive, he 

wants to have some kind of resolution with 

his father.” 

A last-minute addition to the line-up, Nick 

Jameson (the psychic Richard Malkin) came on 

stage asking, “So, anybody want their palms 

read? Anybody have a baby they'd like me to 

doom?” Though he only appeared in one 

episode of Lost, he thought his character was 

very well written. “I like playing people that are 

a little ambiguous, like this guy. And I’ve always 

wanted to play an Aussie nerd.” 
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MIRA FURLAN and 

WILLIAM MAPOTHER 

discuss the idea that 

they are both playing 

malevolent characters 

on the show... 

“| don't have that feeling about my character. It's just an incredible amount of despair, you 

know, and unhappiness and pain in that woman, who went through all those horrible 

events,” offered Furlan. Mapother added, “If this show has taught us anything, it’s the 

danger about making assumptions about people or characters, right? There's nothing to 

say that Ethan in fact doesn't have Claire's or the baby's best interests at heart, that in 

fact he knows that they might be in more danger living in the caves or on the beach. 

| agree that there's circumstantial evidence to lead us to believe one thing, but within 

the context of the show his actions may be perfectly rational and defensible.” 
, 
4 
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Seeing the actors in person was a real treat, but 

for many, the highlight of the weekend was speaking 

with the creative team behind the show, in hopes 

they might share some answers wilhkeonvention- 

goers. Largely, though, they Just teased the audience 

more. For instance, Javier Grillo-Marxuach, 

Supervising Producer and Writer, mentioned, “We 

show you part of ‘The Monster’ [in the season 

finale]. The question is, is ‘The Monster’ the smoke, 

or is ‘The Monster’ inside the smoke?” 

Grillo-Marxuach said the writers have started 

working on the second year of the show, and have 

worked out a specific but flexible “roadmap” for 

the season. “You plan out a structure for what 

you're going to do, but then you allow yourself the 

little places you can go, so that you have a certain 

amount of freedom to explore things that come up 

along the way.” 

Co-Creator/Executive Producer Damon 

Lindelof was a little more forthcoming with tidbits. 

“The thing that | will say is, the plane did not 

crash by accident. lt crashed for a very, very 

specific reason. The guesswork from a lot of 

people is that maybe someone on board the 

plane is responsible for making it crash, and 

| will tell you today that that is not the case. 

That's all I'll say.” He added, a little ironically, 

“Season two's gonna get weird.” 

Lindelof did promise not to kill Sawyer, to the 

relief of the women in the audience. “He did get 

shot, though," he recounted from the season 

finale. "So that's a guarantee his shirt will be off 

in the next show! And he's really wet!” Whoops 

and hollers from the feminine portion of the 

crowd ensued... 

Fellow Executive Producer Bryan Burk spoke 

more about some of the directions that season 

two will take. "For some of these characters, there 

are really, really interesting things that we haven't 

shared with the audience yet. While season one 

was about revealing big mysteries about these 

characters, season two will be about going a little bit 

deeper." Also, the writers will take the opportunity 

to “have some fun,” Burk said. “We don't have to be 

as intense. It's not always about your father killing 

himself — they did have lighter moments in their lives 

too. For example, we're going to do an episode about 

the ‘Tampa Job,’ which is a con game that Sawyer 

ran with his old partner Hibbs [Robert Patrick].” 
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Lostees leave their own autographs on the central boards 

The show's music maven, the award-winning 

Michael Giacchino, was as much a hero to the 

crowd as any of the actors or writers, and he 

was praised for being one of the few remaining 

TV composers to convene a live orchestra for 

every episode. Giacchino recalled his late-night 

conversations with Co-Creator J.J. Abrams during 

the show's inception. "I wanted the music to feel 

‘lost’ as well," he said. "It should be heartbreaking 

at times, uplifting at times, ambiguous at times." 

On that basis he created a 'palette' using a harp, 

strings, trombones, and actual airplane parts as 

percussion instruments. 

Between celebrity appearances, Creation took 

the opportunity to use the stage for audience 

participation activities. Several times over the 

weekend, a Lost Trivia Competition was held 

where contestants answered yes-no questions 

from the show by holding up a "Yes" or a "No" 

sign. Wrong answers eliminated players until 

one winner remained, awarded a $100 gift 

certificate for Creation merchandise. 

The organizers also recruited aspiring 

actors from the audience to re-enact certain 

scenes from Lost (such as the notorious Kate- 

Sawyer kiss), and the winning thespian groups 

were determined by audience applause. Also, 

charity auctions raised thousands of dollars for 

the Liberty Hill Foundation to combat poverty 

and injustice. 

Saturday evening, a special Dessert Party 

allowed fans to mingle directly with the stars. 

Garcia, Furlan and Mapother took part, and surprise 

guest Daniel Roebuck (Arzt) also showed up to 

regale fans with tales of his long and varied career. 

It's a tradition'át Creation conventions that fans dress 

up in the costumes of the show they're celebrating. 

This con was hardly different — pretty much everyone 

in attendance looked like people you'd see on a 

plane! In cooperation with the ABC network, Creation 

will soon be launching the Lost Official Fan Club at 

www.lostfanclub.com. Get ready to feel even more 

Lost than you already do... 

y را 
John Terry (Christian Shephard) 
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Writer and Supervising Producer JAVIER GRILLO- 

MARXUACH answers the attendees' question 'Will all 

the mysteries be unraveled?'... 

> 
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“Everything will be explained in some way, 

perhaps satisfactorily, perhaps unsatisfactorily, 6) 

your mileage may vary. You know, we want the 

show to last a long time, so if tomorrow we came 

out and said that underneath all that smoke is just 

this sort of giant tentacled rectum, you'll go, ‘Okay, 

| guess | can go watch some other mysterious 

Primetime series now.’ So we need to carry 

you along with us in this narrative. Will there be 

answers? You bet. Do we know the answers? 

Yes. Do we give them to you immediately and 

in one convenient fun package? Absolutely not, 

3 because then the show's over.” 
, 
4 

 ` i ا ج —



p’ 

be 4 E > 

sl arl ng 7 ے EL E 
e : X ^g | 

^ ri 

a e yh s $ 

3 0-477 ٢" aec B ۷ 1ل , N 

EA > E . 7 " & N ` 

s : ٢ 7 > > qe MAN 

XIR : f / \هو  

à ما 7 y ^ G B ^ xv 4 

1? 24 oM Hm > % D > 

and E dk. w © د / TN n 

A Vat Y A" ١ 
T ^ y : N 

 وا ^

E We droppe E r p. F S = ۱ \ ni 

y LA a: J وي ۱ ١ 

e) 2 
1 

Y Y 

7 

i to the hind » 

1٩ 
۱/7 

/ g when m 

«| think the moment when | was most in awe of my "oppieaı' 47 | call if, wa y 

| f f coming: Kr 

(t | Action," and it'4 nof coming... and ۶ not COMING... and i's no f PS 

od OF, f / 

| 7' Everyone S | 

Finally, | look around and I'm like, ' Helloooo? When are WE f? "f fo f / Na, 
ind Y 

+ 

zast, everyone, i$ staring Ut the ocean behind me with their jaws 

their heads. | turn around, and 
around me, crew, 

dropped ty the ground 
and their eyes bugging 

out vf 

50 | ef prom the chore, 40 8 و us, was Fhis massive, beaut ipul mother 

2 | 
maybe 20 fo 

E 

| believe they call it ' breaching: 

Grey whale that was jumping out Of
 the 7 

¿he was teaching her little baby whale how to do this, 40 they were breaching and jumping 

e n 

it want on and on and on. We actually 

together and leaping 
gut 0) the water, and

 

stopped filming and j
ust watched this majestic 

grb. IF was ineredible, and if was amazing that my 

display of nature por hal and hour and 

  TYهړ .

 يا" ** 4 <

"T gu Pe , 

° . : / 24 F 

Cópecial Hanks to Evangeline Lilly, who was speaking q Tara 
vid 

>: A 





n م T DAY 
300 -- and EXT. BAMBOO FORES through the THI nn him -- he 

as he can at almost beckor ‚yes focused nething tha his determined Cy to it, we k grown. as he gets closer 
oaches -- 0 

Jack noves as fast 

ics 

on the thing he appr 
“inally sec It: 

Yo 

Æ 

: SCIS [o the man stuck under the seats -- he's too close to the terrifying, LOUD ENGINE -- which is Still so hot that HEAT RIPPLES can be scen behind Jack -- who Sweats now as he trics to LIFT THE ROW OF SEATS off the mn -- 

Wth the DEAFEN NG VOLUME of the jet drowni ng out any dialogue, we see Jack YELLI NG for TWO MEN close by (one of themis LOCKE, 58. someone else we'll get to know in a bit) they run over and hel p -- and the three STRAIN HARD as they lift the chair sections off -- Jack then noves to the man -- Whose leg BLEEDS SEVERELY. 

Jack rips off his tic, immediately goes to business the way only a mun with medical (raining could: he begins making a OURNI QUET, tying the injured mn's leg off -- 
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BOONE ^4 -- Stop -- her head's not 
tilted far back enough -- -- are you sure? I'ma + you're blowing air into her lifeguard! I'mlicensed! . stomch-- 

(as he does the wor k) 
-- you seriously need to 

| think about giving back that 
license -- 

And Jack's performing it now on Rose the way it should be -- breath, breath, pump, pump, pump -- 

BOONE \ That's exactly what I was doi ng! 

CLAI RE 
|' m having contract i ONS > > 

Jack helps her lie dow-- 
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that's not ideal... how many 

pregnant are JOU: 
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